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MOJIEJTIOBAHHS ®IKIIHHOI CBIIOMOCTI
INEPCOHAKA Y IPAMATHYHIN CLIEHI
JIECI YKPATHKH "I®ITEHIS B TABPUI"

3oiticneno ananiz cnocobie ma xyooxcHix ¢opm penpesenmayii QikyitiHoi
ceidomocmi nepconadica 6 Opamamuuni cyeui Jleci Yipainku "Ighicenis 6
Taspuoi". OcHosna ysaza 30cepeddceHda HA  BUGUEHHI ocobausocmel
6i000padicents eHympiwHix cmanie Ighicenii, wo eusHauaromv MoOenOBAHHS
Qixyiinoi ceioomocmi. [Ipoananizosarno xapaxkmepni pucu camoioenmugpixayii ma
CEIMOCNPULIHAMMSL 2€POIHL SIK HACTIOKU NPULHAMUX Helo piuenb. Busznaueno
CYKYRHICMb MPanchopmayiinux npoyecie, axi 6io0ynucs y Qikyiinii cgioomocmi
2epoini nio enausom eHympiwnix nepedxcusanv. OKpecieHO pOolb XYOOIHCHIX
CUMBOIB Y MOOENOBAHHI (QIKYILIHOT c8I0OMOCMI nepcoHadica y meopi.

Knwuosi cnoea: zepoius, ixyiiina ceidomicmy 2epoini, MOOento8aHHsl
Qiryitinoi ceidomocmi eepoini, Opamamuyna cyena, KoHQIIKm.

Hpamatrana TBopUicTh Jleci YKpaiHKH sIK IEBHUH eTaIl B icTopii
YKpaiHCBKOi JIiTepaTypu BHU3HAUWJIA HOBI HAmNpSIMH ii PO3BUTKY B
KOHTEKCTI  MOJIepHI3My, 30aratmia BITUM3HSHY JITepaTypy
¢inocopcrko0 MpoOIEeMaTHKO0, CTalna NPeAMETOM JOCIiIKEHb
0araTbOX JiTEpaTypO3HABLIB, 3-TIOMDK SIKMX BapTO Ha3BaTHU Mpari
JI. fem'suiBcekoi  [2], M. Kymuncekoro [3], C.Kouepru [4],
M. Kynpsieresa [5], H. Manrorinoi [7], JI. Mopo3 [8], JI. Tanroka [9],
C. Xopoba [10] Ta in. JliTepaTypo3HaBLi BHUBYAIM >KaHpPOBI Ta
CTIJILOBI OCOOJIMBOCTI Apamaryprii MACEMEHHUI, TpoOIeMaTuKy u
XYIOXKHI 3aco0M B ii TBOPUOCTI, MOCIIKYBAIH IpaMaTUIHI TBOPH 3
MO3HMILIIH €CTETUKH MOJAEPHI3MY, aHaIi3yBaId (iIocoPChKI IMIUTIKALIT,
CIIBBIAHOITICHHS TPaJMINiii 1 HOBaTOpPCTBa TOIIO. [HTENMEeKTyanpHa i
eCTeTUYHa YyCKJIaaHeHicTh napamaryprii Jleci VYkpainku ¢opmye
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0araToBUMIpHi XyJ0XHI IPOCTOPH 1i TBOPIB, BiANOBIAHUMHE 3aCO0aMU
iHTepHpeTauii SIKUX € METOIH JIiTepaTypo3HaBuOi KOTHITUBICTHKH.

MeToro cTaTTi € OKPECIEHHSI OCHOBHUX MPUHIIMIIIB MOJICTIOBAHHS
(hiKIiHHOT CBIIOMOCTI IEpCOHAXKA, 30KpeMa BU3HAUCHHS BHYTPIIITHIX
Ta 30BHIIIHIX BUMIpiB KOHCTPYIOBaHHs Takoi cBigoMocTi. HaykoBa
mpobjeMa aHami3ye€Thesl [UIIXOM BHKOPHUCTAaHHS — METOJOJIOTT
KOTHITUBHOTO JIiTEPaTypO3HABCTBA, BiANOBIAHO IO fAKOI XYIOXKHI
TBOPH JOCTI/DKYIOTBCSl HUISIXOM AaKTyajli3allil KOTHITWBHHIX SIBHII Ta
BCTAHOBJICHHS X CIiBBITHOLICHB i3 (hopMaMu XyJOXKHIX BiIOOpaXKeHb.
3okpema, y mpartti T. KeiiBa okpecIO0ThCS MPUHIIATNA KOTHITHBHUX
JOCTIDKEHb XyIOKHIX TBOpiB. HaykoBells 3a3Havae: «KorHiTHBHMIMA
MiaXig 70 JiTepaTypu (OKYCYeThCS HacamIlepel Ha THX BHIAX
MUCIICHHS, SKi JliTepaTypa MOXe BigoOpasuTH, e "MUcieHHs"
03HAYa€ KOTHITUBHY aKTHBHICTB, ITI0 BKITIOUAE EMOITii, VSIBY, HeBepOaTbHI
peaxilii i (He B OCTAHHIO Yepry) B3aEMOJIIF0 3 IHILIMHU JIFOIbMH 1 31 CBITOM
y mitomy» [11, p. IX]. ¥V xormemtii T. Ke#Ba cTpyKTypyrOTHCSI TOJIOBHI
3acaJid KOTHITUBHOTO IMIXOMYy JO JITepPaTypO3HABYOTO aHANi3y, IO
YBHPA3HIOIOTh BHYTPIIIHBOTEKCTOBI BHMIPH TBOPIB XYHOXHBOT
JTepaTypy BUXOISMUYH 3 KOTHITUBHOI IEPCHIEKTUBH.

BomHnodac HaykoBIII 3BEpTalOTh yBary Ha aKTyaldbHICTh
TpaHC)KaHPOBHUX Aociimkenb. Ilpans «Y nHanpsami o "npupoxaHoi”
HapaTosorii» M. OirynepHik MpUCBSUeHAa OOTPYHTYBAHHIO AOIUTEHOCTI
BUBYCHHS JpaMH 3a JONOMOIOI0 HapaToJOri4HOi METOMOJIOri].
JlocImiTHUTIST BUOKPEMITIOE Pi3HOMaHITHI (hOPMHE BHSIBY HAPATHBHOCTI,
MPOTE 30CEPEIKYE YBary Ha MOAIOHOCTI BiOOpa)KEHHs IMPOLECIB
CBIIOMOCTI 'y PpI3HHX BHAAX CJIOBECHOTO, TEaTPaJbHOTO,
JIpaMaTHYHOTO ¥ KiHemarorpadiuHoro mucrenTBa. BoHa Bu3HaUae
yHIBEpCajbHI KOTHITHMBHI MeXaHi3MH, sKi QYHKIIOHYIOTh Y
XYIOXHIX TBOpax, II03a iX KaHPOBOIO Ta POJOBOI0 HAJICKHICTIO.
M. ®aygaepHik ctBepmxye: "Ilpote, ockinbku ¢(inmeM 1 Ipama €
HapaTHBaMH, JO HHUX 3aCTOCOBYEThCA Ta JK caMa CHCTEMa
KOTHITHBHUX MapaMeTpiB, i BOHH 3aJeXaTh BiJ TUX caMUX QpelmiB
CIIPUAHATTS, 110 1 Tpo30Bi TekcTu" [12, p. 263].

HocnimxeHns BioOpakeHoT B Ha3B1 CTaTTi MPOOJIEMH TPYHTYEThCS
Ha BU3HAYeHHI MOHATTS (ikItiitHOi cBimomocTi: "DikIiiiiHa CBiAOMICTh
MEepCOHaXa MOCTAa€ y BHUIJISIAI CKOHCTPYHOBAaHOI aBTOPOM TBOPY
3IaTHOCTI TEpOs YCBIOMITIOBATH BHYTPIIIHI Ta 3O0BHIIIHI peaii
y KOMIUIEKCaxX 1 CHCTeMaXx IXHiX KOPEJSALIiH, 10 3yMOBIIOE (hOPMYBaHHS
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MepeXi BU3HAUCHUX CMHCIHIB, sKa JETepMiHye ineHTh¢ikamiro ta il
nepcoHaxa y Mexkax ¢ikuiiHoro csity” [1, c. 115].

Jlecs Ykpainka Monentoe (ikiidHy CBIAOMICTh I'€pPOiHI MIISIXOM
BiJOOpakeHHsI TTMOMHHUX CYNEPEeYHOCTEH Y CIIPUUHSATTI AIMCHOCTI,
B sKifi BOHA ONMMWHWJACS. Y OpaMaTH4HIN ciieHi Idirenis crpuitmae
TIMCHICTh Kpi3b MPHU3MY pOJIi KpHULI ApTEeMiad, Ky BOHa rpae i3
JOTPUMAHHSAM HEOOXITHUX 30BHIIIHIX aTpUOYTIB, ajie 1 3 BIAUyTTIMH
BHYTPIIIHIX AUCOHAHCIB, CIPHYMHEHUX CYMOM 3a OaTbKiBIIWHOIO:

Ycramu 5 ¢0Ba ¢i MPOMOBIISIO,

A B cepui iX Hema. ..

... A B cepIli TUTBKH TH,

€auHuil Mild, KoxaHuil pinauii kparo! [6, c. 212].

Came gepe3 mpobireMy BUMYIICHOT BiipBaHOCTI BiJl BITIYM3HU Ta
nepeOyBaHHS Yy HE3BUYHUX Ta 3HAYHOK MIpOI HE3PO3yMUTUX
obcTaBuHAX aBTOpKa MOAM(DIKYE CBITOCIIPUHHATTS aHTUYHUX YaciB
BimoBiHO 10 mpobsem kinng XIX cT. [IucbMEeHHUIS AEeMOHCTPYE
pi3HI TpaHi iICHYBaHHsI TepoiHi. 30BHINTHS MpUBiIeiioBaHicTh IdireHil
("Lne OoruHi xpuns HaviMuwiima, — / BiggaiiMo dects!" [6, c. 210])
TTOETHYETRCS 13 BIAUYTTSM BHYTPIITHBOI CITyCTOIIEHOCTI TE€POiHIi:

Ponuna, cnaBa, MOJI0OAICT, KOXaHHS
3ocTanucs JaJeKko 3a MOPSIMH,

A 51 cama Ha Ciii 4yKill Uy>KHHI,

Henaue Tins 3a0yToi mroauan... [6, ¢. 212].

BintBoproroun po3mymu Idirenii mpo ii munyne, Jlecs Ykpainka
MIPOEKTYE CTIOTaM TePOiHi B i1 ChOTOICHHS, YAM TTiACHITIOE 3YMOBIICHI
HUMH TICPEKMBAHHA, OCKiNbKM [direHis mnoumHae e rocrpiuie
YCBIIOMJIIOBATH pO3ipBaHI 3B'SI3KHA. Y TPOTHOCTHYHHX KapTHHAX
MaiiOyTHBOTO TepoiHs wLie Oiiblle YBHPA3HIOE Pi3Ki KOHTPAcTd y
CHPUHHATTI peaabHOCTI, CBOE Oe3pamicHe Oytrs y TaBpimi BoHa
3icTaBisi€e 13 AProfiiCbKOI0 BECHOIO:

A s cugiTUMy Tiepes CKynuM OaraTTsM,
Hemy>xa Tisom i Iymiero XBopa;

Tonui  y Hac, B najekiii Apromiui,
LIBicTrMe 1F000 BiUHAS BECHA,

I migyTh B raii aprocokii niBuara
3puBaTH aHeMOHH Ta ¢ianku [6, c. 213].
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PosmipkoByBanus Iirenii mpo 1i 3B'130K i3 0aTbKiBLIMHOIO Yepe3
IMOBIpHI cmoragd Mpo Hel CTaloTh IMIYJIbCOM JUIsL  BUSIBY
PI3HOCTIPSIMOBAHUX €MOIIi: 11 CyM dYepe3 HEMOXKIUBICTh 3MIHUTH
00CTaBUHHM CIOYaTKy JOCSra€e amorel0 y BHUIJISAL CIPOTHBY Ta
YMOBHOI ~ KOH(PpOHTaIii, a IOTIM 3MIHIOETBCA PO3YMIHHIM
HEOOXITHOCTI TpaTH MpU3HAYEHY TePOTHI POJIhL 3apaju "ClIaBH PiTHOT
kpainu" [6, c. 214]. Ickpa IIpomertes, npo Ky 3raaye Iirenis i saxy
BOHA aCOIIIIO€ 13 BHYTPIIIHBOIO CHIIOO, CITYTYE JJISt HEl OPIEHTUPOM Y
NPURHATTI PillICHb.

MopemoBanHs  (BIKIIHHOT CBIZOMOCTI TepoiHi 3iiCHEHO 3a
paxyHOK aKIEHTyBaHHS yBarm Ha OYTTE€BUX IUCOHAHCAX MIiX
MparHeHHSIMH 1 HEMOXIIMBICTIO iX peanizauii. Pikuiiina cBigoMicTb
Idbirenii mokazaHo depe3 CyM'STTS Ta MaKCHUMaJbHO 3aroCTPEHi
nepekuBaHHs: i MipKyBaHHS, €MOLii Ta OKpeMi MPOMIXHI pillICHHS
T ITOPSIAKOBAHO OCTATOYHOMY PIIICHHIO TEPOiHi, TPUHHITOMY IIif
BILUTHBOM MOPAJILHUX 3000B's13aHb.
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V. P. Atamanchuk, Dr Hab., Associate Prof., Leading Researcher,
National Pedagogical Dragomanov University, Kyiv

MODELLING OF FICTIONAL CONSCIOUSNESS
OF THE CHARACTER IN THE DRAMATIC SCENE
OF LESYA UKRAINKA "IPHIGENIA IN TAVRIDA"

The intellectual and aesthetic complexity of Lesya Ukrainka's dramas forms
multidimensional artistic spaces of her works, the appropriate means of interpretation
of which are the methods of literary cognitive studies. The aim of the article is to
outline the basic principles of modeling the fictional consciousness of the character
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in the dramatic scene "Iphigenia and Tavrida", in particular to determine the internal
and external dimensions of the construction of fictional consciousness of the heroine.
The analysis of the scientific problem is carried out by using the methodology
of cognitive literary criticism, according to which the study of works of art is carried
out by updating cognitive phenomena and establishing their relationships with forms
of artistic reflection.

For example, T. Cave's concept structures the main principles of the cognitive
approach to literary analysis, which express the intratextual dimensions of works
of fiction from a cognitive perspective. At the same time, scientists pay attention to the
relevance of transgenre researches. M. Fludernik's work "Towards "Natural”
Narratology" is devoted to substantiating the expediency of studying drama with the
help of narratological methodology. The researcher outlines various forms of
narrative, but emphasizes the similarity of the reflection of the processes of
consciousness in different types of verbal, theatrical, dramatic and cinematic art.

The study of the problem mentioned in the title of the article is based on the
definition of fictional consciousness: "The fictional consciousness of the personage
appears in the form of the character's constructed ability to realize internal and
external realities in complexes and systems of their correlations, which determines
the formation of a network of certain meanings that determines the character's
identification and actions within the fictional world".

Lesya Ukrainka models the fictional consciousness of the heroine by reflecting the
deep contradictions in her perception of the reality in which she found herself. In the
dramatic scene, Iphigenia perceives reality through the prism of the role of Artemis’
priestess, which she performs with the necessary external attributes, but with feelings
of internal dissonance caused by sadness for the homeland.

Keywords: heroine, fictional consciousness of the heroine, modelling of fictional
consciousness of the heroine, dramatic scene, conflict.
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