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TPAHC®OPMAIIA IAEN IULAPCHKOT'O POMAHY
Y HOEMI JIECI YKPATHKH "130JIbJA BIJIOPYKA"

Cmamms  npucesuena  O0CHIONCEHHIO  cnocobie  moougirayii  idetl
auyapcwvroco pomany y noemi Jleci Vipainku "I3onv0a Binopyka". Busnaueno
KAIOYOBI  enizoou  cepedHbogiuno2o pomany npo Tpicmana ma 130160).
Oxpecneno Opyeopsaonuil cepednbogiunuil momue npo 130160y Binopyky, skuil
noemeca éminuaa y noemi. Busnaueno ocobnusocmi xy0oxcHvol inmepnpemayii
momugy npo 130160y Binopyky ykpaincekow noemecoio: Opyeopsona eepoiis
CepeoHbOBIYHO20 POMAHY CIAE 20N0BHOIO 2ePOiHeI0 NoeMU, 20JI06HI CIOJNCEMHT
nepunemii NOKA3ami uepes CHNPUUHAMMS 2ePOiHi; GHYMPIWHIL Cc8im 2epoini
noxkazanuul yepez npusmy ii peaxyii na Heposodiiene KOXAHHA; danmacmuyne
nepemeopenHs 2epoini enubwe poskpueac ii cymuicms, asmopka 300paxcae
HEOOHO3HAUHICTIb GUUHKIG 2EPOIHI.

Knrwuosi cnosa: nuyapcokuii poman, Momue, nepcoHaxyc, 2epou, opamad,
opamamuuna Ois.

Beryn

Y moemi "IBompma binopyka" Jlecs VYkpaiHka OpHTIHAJIBEHO
MEPEOCMUCITIIIA CEPEAHbOBIUHI MOTHBH, 3MICTHUBIIM CMHUCIOBI Ta
XYAOKHI aKLIEHTH Ha 300pakeHHs iHIIOI J1000BHOI JiHii. ABTOpKa
I3epKaIbHO BimoOpajkae pi3HiI MpoeKIii KOXaHHs (B3a€MHE KOXaHHS
3akoxaHux TpicraHa Ta [3ompam 3010TOKOCOI BIATBOPIOETHCA HaA
(hoHI HEMOKIIMBOCTI pealtizailii IXHbOrO COI3Y; HEB3a€EMHE KOXaHHS
I3onmbu binopykoi no Tpicrana BUCTyNae CBOEPIJHOIO AJIbTEPHATHBOIO
JUISL Teposi, Ky BiH BIAKWAAE TPU TIEpIIiii HAromi) 4epe3 NpH3MY
Bi/I4yTTiB, MOTHBIB, IParHEHb TePOiHi, MOUYTTSIMH SIKOI 3HEXTYBAB TEPOH.



Mema — nocaiauTH ciocodm peanizallii cepeTHLOBIYHIX MOTHBIB
y moemi Jleci Ykpainku "I3ompma binmopyka"; BU3HaYMTH XyT0KHIO
CBOEPIIHICTh CIIOCOOIB iHTEpIpeTanii IMX MOTHBIB; IOCTIAUTH
IMeHHO-XYTOKHIO cITenndiky o0pa3iB TOJOBHHUX TepoiB, BU3HAYHTH
0COOJTMBOCTI PO3TOPTaHHS APAMATHYHOTO KOH(DIIKTY Yy KOHTEKCTI
TpaHcopMalii MOTHBIB JIMLAPCHKOTO POMaHYy.

Memoou  Odocnidrcenna:  KyIbTYpHO-ICTOPHUYHUH  METOJ
BUKOPUCTOBYEThCS JUIsl 3'siICyBaHHS crenudikyd amanramii igei
CEepEeIHbOBIYHOTO JIMIIAPCHKOTO pOMaHy Ta OCOOJMBOCTEH iHTeprpeTarii
nepeocmucnenux Jlecero Ykpainkoro ifell y moemi; KoMmnapaTuBHUHA
METOJT 3aCTOCOBYETHCS JJIsI BHU3HAYEHHS CIOCOOIB TpaHchopMarrii
MOTHBIB CEPEIHBOBIYHOTO €BPONIEHCHKOTO POMaHy y TBOPI YKpaiHCHKO1
noerecy; Mi()OIOSTUYHUI METO 3aCTOCOBYETbCS JJIsI BHBUCHHS
KITFOYOBUX CHMBOJIIB Ta apXECTUITHHUX IMTOHATH (HEPO3ILICHOTO KOXaHH,
PEBHOIIIB 4epe3 HEepO3IUIeHe KOXaHHS, HEIOCSHKHOTO KOXaHHS,
PO3JYKH 3aKOXaHUX TOLIO), BTUICHUX Y IMOEMi; TEKCTyalbHHH METO[
BHUKOPHUCTOBYETHCS Y TIPOIIEC] JTOCHTIPKEHHSI 3HAKOBUX 00pa3iB MOeMH,
SKi € BaXJIMBUMH [UIS PO3TOPTaHHS CIOKETY, WOTO XYHIO0XKHBO-
CMHCJIOBOT'O HAlIOBHEHHS.

Orasp Jditepatypu

OpHTiHATBHICTD, Ky IEMOHCTpPYBala IoeTeca y MepeOoCMHUCICHHI
MOTHBIB CBITOBO{ JIiTEpaTypy, MpUBEpTalia yBary 0araTbox JOCIHITHHKIB,
cepen skux Bapro HaszBaru Il. J{ywaii, P.3anecnsHcbkoro, C. XopooOa,
C. Kouepry ([Aymait, 2009; 3amecHsHcbkuit, 0. 1.; Xopo0, 2002;
Kowepra, 2010) ta in. HaykoBmi 3Bepramu yBary Ha BHUBYCHHS
17IeIHO-XY/I0’)KHROTO ~ HAIIOBHEHHsSI TBOPIB  YKpaiHCBKOI —IoerecH,
cretdiky  iIeWHO-CTHIBOBUX IIOUIYKiB  aBTOPKH, OCOOJIMBOCTI
aBTOPCHKOI iHTEpmpeTariii MOTHUBIB Ta 00pa3iB 31 CBITOBOI JIiTEpaTypH,
CBOEPIIHICT MOeTHKU TBOPIB Jleci YKpaiHKu TowIO.

Buxnan ocHoBHOro MaTepiasy

BaxxmuBuM 11 pO3yMIHHS XyI0KHBOT KOHITEMIIIT moemMu "[307161a
binopyka" € moscaenas Jleci YkpaiHKd PO  TIEPEOCMHUCIICHHS
CepeHBOBIYHOTO MOTHBY: "OCHOBA CEi OEMH B3SITa 3 CEPEIHBOBIYHOTO
poMany "Tpicran Ta I3ompma", MO0 KONMCH Y YMCICHHHX BEpCisX Ha
pi3HKX MOBax OyB IMIMPOKO PO3MPOCTOPEHHH MO BCiX €BPOMEHCHKHUX,
B TIM YHCIi 1 IO CIOB'STHCBKHX CTOpPOHAaX. 3MICT Horo — QaraibHe



Ta HEIAaCJIMBE KOXaHHs Juuaps-pacaia Tpicrana i Horo Koposiesu
[30mpmm 3moTokocoi. Ce KOXaHHS MOBCTANO 3 YapiBHOTO JaHHS,
JT1000BHOTO HAINOIO, BUIUTOTO 4epe3 MOMHIKY. B meskux Bepcisix
3raayetbes 1me ¥ apyra I3ompma — bimopyka, mo koxamacs 3
TpicranoM Toxi, AK BiH OyB y pO3dyli 3 MEPHIO0 MHUJIOI —
I3ompaot0 3notokocow" (Jlecs Ykpainka, 2021, c. 541).

OTxe, cepeaHbOBIUHMI MOTHUB mnpo Tpicrana Tta I[30mbay
OXOILTIOE PSIT KIIFOYOBHX €Ii30[iB, a caMe: JUIApChKe CIYKiHHA
Tpictana npu ABOP1 KOpOJIst; TUIApChKi npuroau TpicTaHa, mig yac
SKMX BiH 3ycTpiB I[301bay 30710TOKOCY; NPOCIABISHHS Kpacu
I301611 30510TOKOCOT TpicTaHOM, IO BUKIMKAE 3aXOTUICHHS KOPOJIS;
cBaranHs [307b11 30JI0TOKOCOT ISt KOPOJIsi, y SIKOMY OCHOBHY POJIb
BuKoHye TpicraH; aeMoOHCTpalis JIuHapcbkoi BipHOCcTi TpicraHa
KOpOJITI0; MPUCTPACTHI MOUyTTs Tpicrana mo [3ompanm 30710TOKOCOI,
SKi BHHHKAIOTH 4Yepe3 BHIIQJKOBE CIIOKMBAHHS HHM YapiBHOTO
Harnow; Oopote0a TpicTana 31 cBoiMu mouyTTsMu. Lli OCHOBHI
emi301 BiATBOpeHI y (paHIy3bKOMY JIMIAPCHKOMY pPOMaHi Mpo
Tpicrana ta [301b1y, BimoMoMy 3a pekoHCTpyKIiero XK. bempe.

Harowmicts Jlecst YkpaiHka cTBOpHiia MoeMy, y SIKMH JIpyropsitHUI
cepenHbOBIYHMKA MOTHUB mpo [30mpay binopyky HaOyB icToTHOTrO
yBUpa3HEHHs. ABTOpKa 3MicTWJIa yBary Ha  BIATBOPEHHS
HEOJIHO3HAYHOTO BHYTPIMIHBOTO CBITY I[30mbam binmopykoi, Axwii
pEeNpe3eHTOBAHNI 1HTEHCUBHUMH TEPEKUBAHHAMHU TepOiHi, IO
MaloTh JIOCTaTHRO BHpa3HE HeraTHBHE 3abapBiieHHs. Bopanouac
I0eTeca, BIATBOPIOIOYH ICTOPII0 KOXaHHS Yepe3 MPU3MY CBITOBIIUIYTTS
repOoiHi, MiJJKPECIIIOE 30BHIIIHIM KOHTEKCT, OCKUILKHA PO3BUTOK TOJIii
1 B3a€MMH IEPCOHAXIB ONOCEPEAKOBAHO NPHU3BOAUTH IO TOTO, IO
HEpO3/IiIeHe KOXaHHS MepepocTae y IparHeHHs CBOEPIIHOT BiAILIATH
3a HEB3a€EMHICTb.

MoTuB KOXaHHsS y TOeMi BIATBOPIOETHCS Y PI3HUX MPOCKIisX,
OCKIJIbKH [IOYYTTS TepoiB MAlOTh Pi3HY HAlpaBJICHICTb Ta iIHTEHCUBHICTB.
I'epoi BkmamaroTh pisHMH cMucn y cBoi mouyTTs. s Tpicrana
KoXaHHS 10 I30ibmu 3070TOKOCOI € HE3J0JIAHHOKO CHIIOK0, sKa
3aBOJIOJIIA yciero Horo cyTHicTio. [TogyTTs repost HaOyBae BUTIISIILY
CBOEPIJIHOI OJICPIKUMOCTI, Ha SIKIF Tepoil MOBHICTIO CKOHIICHTPOBAHUIA
1 SIKa MiACHIIOETbCS Yepe3 HEMOXKIIMBICTh peanizalii HUX MOYyTTiB.
YBechb CBIT y HBOTO acCOINIOETHCA 13 [30161010 30J0TOKOCOO.



Ta nenBe me Oepesa / JariTHO 3aTyMHUTH, / [30J6IUH TOJIOC THOOUH /
BiH 3ragye B Ty MuTbh. // Kpisp BiTTa cuHe HeOO / mporisHe
B BUIIIMHI, /— [30mpauHI BiH o4l /crioranye sicHi. // 3 omyaro Ha
y3iicest / ine cymuuit Tpictas, / ax TaM 3JI0OTUCTUM KUTOM /JIMCHUTH
poznoruii naH. // [3oap1y 3norokocy / TpicraH i TyT 3rajas, / ynas
y Oopo3eHky / i Tsbkko 3apunas (Jlecs Ykpainka, 2021, c. 541).

Sxmo y Tpictana ta [3076a1 3010TOKOCOT TTOYYTTS B3a€MHI, aje
repol CTPKAATh Yepe3 Yepe3 COllialbHy HENPUUHATHICTh IXHBOTO
KoxaHHsI, TO B [301b1u Binopykoi mouyTtst 1o TpicraHa HEpO3pUBHO
MO€AHAH] 13 CAMOKEPTOBHICTIO 1 CTpaKIaHHSAMH BiJl HEPO3AIJICHOTO
mouyTTs. [IpukMeTHHUM € 300paxeHHs oOpa3iB Tpictana Ta [30mbau
Bbinmopyxoi. Tpicran moka3aHH SIK IEPCOHAX y TOCTATHHO CIAOKHA
Mo3uLii — BIH TOBHICTIO 3aHYPUBCS Yy CBOi CTpaKJaHHS, HE LIHYE
noroMory [3obau Binopykoi, B KyJabMiHAIIHHOMY eITi30li PO3KpHBAE
CBO€ HENOCTOiHe crapieHHS 1o Hei. Haromicte B 00pasi [3osbam
Binopykoi miaKpecroroThes 1i pecypcy 1 IUISXEeTHICTh — y Hel € MOTYTHS
MOKPOBUTENbKA (hest, BOHA BPOJJIHMBA, CAMOBIIaHO MiATpuMye TpicTana.

BaxnuBy poinb y BimoOpa)keHHI BHYTPIIIHIX KOH(IIKTIB repois
(Tpicrana, I3ompan Binopykoi), a Takox 30BHIIIHIX KOHMIIKTIB MiX
reposimu (Tpicranom ta [30mpaoto binopykoto, [30mpm010 binopykoi
1 [3071p700f0 30710TOKOCOIO0) BiIirpae XapaKTEPHUCTHKA 30BHINTHOCTI
[3ompau binopykoi Ta ii QantacTHuHe mepeTrBopeHHS. I3 camoro
[OYaTKy aBTOpKa IIJKPECIIOE CBOEpPITHE TEMHE Hadalo B 00pasi
I3ompau Binopykoi, ii TeMHa Kpaca cIipaBisie THITIOYI BpaKEHHSI.
VY npyriii yactuHi nmoemMu TpicTaH MOPIBHIOE 30BHILIHICTH [3051b1a1
3onorokocoi Ta [30mpan bimopyxkoi. SIkmo kpaca mepmroi BUKIHKAE
3aXBar, TO BpOJa OCTAaHHLOI HOTO MPUTHIYYE.

Emizon dhanTtactryHoi 3MiHM 30BHIMIHOCTI [3001611 Binopykoi mae
BaroMe CMHCIIOBE HaBaHTaXCHHS. [IpUKMETHO, MO A0 3MiHH
3oBHiHOCTI [30mban Binopykoi, Tpictan HasuBae ii xoxanoro. Ha
Hei BiH mpoekTye o0pa3 [3ompau 30710TOKOCOT i MPOCUTH 3MIHUTH
30BHINIHICT. Y MIATEKCTI TepOil MOBIMOMIISIE, MO WOTO IIKABUTH
CTBOPEHHS 1TI030pHOTO 00pa3y [30mbpau 3070TOKOCOT, 1 HE IMIKABUTH
peanbHa [30mpaa binopyka. Ha inro3opHicTs moniOHUX NEpeTBOPEHB
Bkazye ¢es: "lllo cxouem, koxaHas AOHIO, / TOO1 s 3MiHIO B OJHY
MHTb, /0qHOTO HE 3M0oke Moprana — / TBoe€i aymi oamiauTh" (Jlecs
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VYkpainka, 2021, c. 544). IIpore [30mp1a binopyka moromkyeTbest Ha
MepeTBOPEeHHsI 3apaan KoxaHoro. CTBOpeHa 1I03is PO3KPHBAE
ictuHHe craBieHHst Tpictana no I3ompam binopykoi, sike BiH 1 He
MPUXOBYBaB, ajle ¥ HE BHpaKaB HACTIUIBKH BIBEPTO, SIK MiCI
3ycTpidi i3 111030pHOIO 130517010 30510TOKOCOI0. X04a MONepeaHs
3rona [3ompau binmopykoil Ha mepeTBOpeHHS ykKe acoriroBanacs i3 ii
YMOBHOIO BiZTMOBOIO BiJT camoi ce0e i 3aMiHOI0 Ha 301161y 30710TOKOCY.

Bonnowac 3iznanns Tpicrana, sike Biga3epkaawio [307bi
Binopykili Hacmigku ii mepeTBOpeHHS, CIYrye€ MOMEHTOM JUisi il
BHYTpIIIHIX 3MiH. SIKIIO BOHa BigMOBWIACh Binl cede 3apaau
Tpicrana, To #oro BimMoBa Bin Hel BHKIWKae y Hel HEraTHWBHI
BIMYYTTS, Y SKHX BraayeThcsi NpuxoBaHa 3arpo3a: "Tu wopHwmii
KaMiHb TaM TOKJIaB [Ha aymy|, — / moBik Horo He 3pymry" (Jlecs
VYkpainka, 2021, c. 546). 3oBHimHicTh [301b11 Biopykoi, Ha skiii
BOHA aKIIEHTY€ yBary micis 3i3HaHHA TpicTaHa, TaKOX MiJCHIIIOE
TPUBOXHI MOTHBH, 110 Ha0YBAalOTh KYJBbMIHAI[IHHOTO BUPAKEHHS B
emi30/Ii i3 BiTpUIaMu.

VY noewmi 3ictaBistoThes 00pas3u [305bau 3010TOKOCOT Ta [305B 1M
Binopykoi, sK CBOEpPIAHOTO BTIJICHHS CBITIMX 1 TEMHHX Hadyal.
[30mp12 3070TOKOCA TOKAa3aHA OMOCEPEAKOBAHO UYepe3 CIPUUHATTS
TpicranHa, sIKUil CTpaXkIae BiJ PO3IYKH 13 HEIO, Ta Yepe3 CIIPUHHATTS
I3ompau  bimopykoi, 4uio 30BHIMHICTH 3MiHWIa ¢esd. [3ompaa
30J10TOKOCA eTi30ANYHO 3'SIBIAEThCA Y (hinani TBopy. g Tpictana BoHa
3aIMINAETHCS HEOCSHKHUM ieanom. Haromicts [30mb1a Binopyka micrst
3i3HaHHs TpicTaHa pyiHye ineansHuil 0Opa3 [3ombau 30m0TOKOCOT, KM
BOHA BiITBOPIJIA, 1 PO3KPUBAE CBOO ICTHHHY CYTHICTB.

CBoe€pigHO BTUIEHE TeMHE Hadajo B oOpasi [3ompnm binmopyxoi
BHUSABIISIETHCS TICIS TOTO, SIK BOHA BTpaTWia OyIb-sAKy Haail0 Ha
B3a€MHICTh. ABTOpKa MiJAKPECIIOE TapaJOKCalIbHICTh HaMipiB
repoiHi — BOHa HACTUIBKM XOTima cmomgoOarucs Tpicrany, o
CKOIIifOBaJIa 30BHIMIHICTE [30mbau 30110TOKOCOi; 00pa3 [3ompam
3o0TOKOCO1, B IKOMY TlocTana nepen Tpictanom [3ompaa bimopyxka,
CTaB KaTaji3aTopoM JUIS MAaKCHUMAJILHOTO BHSBJICHHS ICTHHHUX
MparHeHb reposi. BHYTpillHE NepeBTiIEHHS TepoiHi y moeMi ImpsmMo
MOB'S3YETbCSL 13 XapaKTepUCTUKOIO 11 30BHimHOCTI. Crnovartky ii
Kpaca BHKJINKA€ HEBHU3HAYCHI acolliamii i3 TEMHUM HadajoM, BKa3ye
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Ha MiJHECEHE CTPaXKAaHH:], y SIKOMY HaJajl TepoiHs pO3UMHSETHCS;
y KyJbMIHAI[IHHUA MOMEHT cIipo0a 3MIHUTH 30BHIIIHICTH 3PELITOIO
MPU3BOJIUTh J0 aKTHBI3allll TEMHOTO Hayaja, SKe acOI[IFOeThCs 13 i
OCTaTOYHUM TPUHHATTSIM CBOET 30BHINIHOCTI; y (iHaii TBOPY BOHA
OIIOCEPEKOBAHO Peai3ye BIAcHi OIPO3H.

BucHoBku

Ioema "[30ompaa binopyxa' Jleci YkpaiHku mpencTaBiisic OpUriHATbHY
IHTEepIIpeTallito CepeTHHOBIYHOTO MOTHUBY mpo Tpictana Ta I30ibmy.
IcTopis xoxamust Tpicrama Ta [30mpam 3070TOKOCOI TTOKa3aHa Tif
IHIIUM KyTOM 30py, Yepe3 MNpHU3My CBITOCHPHUHATTA [30mbam
Binopyxkoi. ¥ noemi napanenbHO BiATBOPIOEThCS CTpakIaHHs TpicTana
yepe3 KoXaHHA 10 [307p1u 3070TOKOCOI Ta HEpO3/AlIeHe KOXaHHS
I3ompmu bimopykoi mo Tpictana. Y mepenaMHUII MOMEHT BiIOYyBa€ThCs
3MiHa POJICH TTePCOHAXKIB: KO criovarky [307b1a binopyka mepeOysana
y TiHl kKoxaHHs TpictaHa Ta [30mbau 3010TOKOCOT, TO MiCHs aKTUBi3aLlil
ii TeMHO1 cyTHOCTI, TpicTan Ta [301mb1a 3010TOKOCA CTANM 3apyYHUKAMEI
ii miii. [loeteca po3kprBae HEOMHO3HAYHY BHYTPIIIHIO CYTHICTh [3011611
bimopykoi, yBupa3HIOWOYHM 1i TPUKMETHI pHCH, BigOOpaXkar4w
TIePETBOPEHHS TePOiHi I BIUTMBOM KOJIi3iH.

CITUCOK BUKOPUCTAHUX JI’KEPEJI

Nymnaii, I1. (2009). "I3ompna bimopyka" Jleci Ykpainku: g0 3pi3y aHaTiTHUHOI
Beptukaini. Ciogo i yac, 4, 21-26.

BanecusiHcbkuit, P. (0. 1.). Teopuicme Jleci Yrpainxu. https://www.l-ukrainka.name/
uk/Studies/Zadesnjansky/2Poemy/IzoldaBiloruka.html

Kouepra, C. O. (2010). Kyavmypocogia Jleci Vkpaiuku: cemiomuunuil ananis
mexkcmis. TBepanHSL.

Jlecs Ykpainka. (2021). [3onpna binopyxka. Y Jleca Vxpaiuka. [loene axademiune
3ibpanns meopie y 14 m.: T. 5. Iloemuuni meopu. Jlipo-eniuni meopu. BonuHcbkuii
HaIlOHaJIBHUH yHiIBepcuteT iMeHi Jleci YkpaiHku.

Xopob, C. (2002). Vrpaincoxa mooepna opama xinys XIX — nouamky XX cmonimms
(Heopomanmusm, cumsonis, excnpecionizm). Ilnaii.

REFERENCES
Dunai, P. (2009). Lesya Ukrainka's "Isolde Whitehanded": to the fragment of the
analytical vertical. Word and Time, 4, 21-26 [in Ukrainian].
Khorob, S. (2002). Ukrainian modern drama of the late XIX — early XX century
(Neo-Romanticism, Symbolism, Expressionism). Plai [in Ukrainian].
Kocherha, S. O. (2010). Culturosophy of Lesya Ukrainka: semiotic analysis of
texts. Tverdynia [in Ukrainian].

12



Lesya Ukrainka (2021). Isolde Whitehanded. In Lesya Ukrainka. Complete
academic works in 14 volumes: Vol. 5. Poetic works. Lyric and epic works. Lesya
Ukrainka Volyn National University [in Ukrainian].

Zadesnyansky, R. Lesya Ukrainka's works [in Ukrainian]. https://www.l-ukrainka.
name/uk/Studies/Zadesnjansky/2Poemy/IzoldaBiloruka.html

CrarTa Haaimaa go peakoJerii 30ipuuka: 14.05.24

Viktoriia Atamanchuk, DSc (Philol.), Assoc. Prof.,

Leading Researcher, Principal Researcher

ORCID ID: 0000-0002-5211-2480

e-mail: victoriaatamanchuk@gmail.com

National Center "Junior Academy of Sciences of Ukraine", Kyiv,
Institute of Pedagogy NAES of Ukraine, Kyiv, Ukraine

TRANSFORMATION OF THE MEDIEVAL CHIVALRIC ROMANCE
IN THE POEM OF LESYA UKRAINKA "ISOLDA BILORUKA"

The article is devoted to the study of ways of modifying the ideas of the chivalric
romance in Lesya Ukrainka's poem "Isolda Biloruka". The key episodes of the
medieval romance about Tristan and Isolde are identified. The secondary medieval
motif about Isolde Beloruka, which the poet embodied in the poem, is outlined. The
peculiarities of the artistic interpretation of the motif about Isolde of the White
Hands by the Ukrainian poetess are determined: the secondary heroine of the
medieval romance becomes the main heroine of the poem; the main plot vicissitudes
are shown through the perception of the heroine; the inner world of the heroine is
shown through the prism of her reactions to unrequited love; the fantastic
transformation of the heroine reveals her essence more deeply; the author depicts
the ambiguity of the heroine's actions.

It is shown in the article that Lesya Ukrainka has created a poem in which the
medieval motif about Isolde of the White Hands acquired significant expression and
reinterpretation. The author shifted attention to the reproduction of the ambiguous
inner world of Isolda Biloruka, which is represented by the intense experience of the
heroine, which have a sufficiently expressive negative color. The analysis proves
that the poetess depicts the love story through the prism of the heroine's worldview,
emphasizes the external context, since the development of events and character
relationships indirectly leads to the fact that unrequited love turns into a desire for a
kind of retribution for unreciprocity.

The motif of love in the poem is reproduced in different projections, as the
characters' feelings have different directions and intensities. For Tristan, love for
Isolda Zolotokosa is an insurmountable force that has taken over his entire being.
The feeling of the hero takes the form of a kind of obsession, on which the hero is
completely concentrated and which is strengthened by the impossibility of realizing
these feelings. In comparison, the feelings Isolda Biloruka for Tristan are
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inextricably connected with self-sacrifice and suffering because of unrequited
feelings. The analysis shows that heroes have quite different ideas about feeling and
human relations.

Keywords: chivalric romance, motif, character, hero, drama, dramatic action.

ABTOp 3asIBIISIE TIPO BiACYTHICTh KOHMIIKTY iHTEpeciB. Criorcopu He Opanmm
y4acTi B po3poOJICHHI AOCIIDKEHHS; y 300pi, aHalli3i YK iHTepIpeTanil T1aHuX;
y HalMCaHHI PyKOIIICY; B PillleHH] PO MyOITiKaIil0 pe3ysIbTaTiB.
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