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MOJIEJTIOBAHHS ®IKIIMHOI
CBIIOMOCTI IEPCOHA XA
Y IPAMI JI. CTAPAIIbKOI-UEPHSIXIBCHKOI
"HANEPEJOJHI"

Tpucesuerno docniodxicenHo cnocodis 3acobie ma XyO0HCHbO20 KOHCMPYIOBAHHSL
csidomocmi Oittosux ocio y n'eci "Hanepeoooni" JI. Cmapuyvkoi-Heprsxiscokoi.
IIpoananizosano napamempu mMoOeno8anus PIKYitiHoI c8i0oMoCmi nepcoHaica
AK (heHOMeHa, w0 6UOO3MIHIOE 308HIUWHI 0OCMABUHU, 6NIUBAE HA CYMHICMb
GHYMPIWHIX NEePedNCUBand, AKI CNpusiioms OPMYBAHHIO HOBUX DI6HIE OCACHEHb
0itloux 0cib;, npocmediceno 63aEmM036'a30K QIKYIIHOI C8I0OMOCMI NEPCOHAMNCIE
Ma 306HIUHBLO20 PIKYIIHO20 C8IMY 3a OONOMO20I0 OCACHEHHS HOBUX CMUCTIB K
OCHOBU 01 (hOpMYBaHHA HOBUX KOHMeEKCMI I npoeHosie. Busnaueno, wjo
Qikyitina ceidomicms 20106HO20 2eposi KOHCMPYIOE PO3GUMOK NOOIll Y Opami,
OCKINbKU NEPCOHAa}C QOopMymoe idei, AKi iCMOmMHO 6NAUBAIOMb HA CEIMO2ISA0
iHwuX 0itioux oci6b y opami.

Knrouoei cnosa: nepconadic, Qikyitina ceioomicms NEPCOHAN#CA, MOOETIOBAHHS
Qiryitinoi ceioomocmi nepconaica, opama, Opamamuina Ois.

s posrmsamy  ocoOnMMBOCTEH  MOIETIOBaHHSA — (iKIiHHOT
CBIJIOMOCTI NIEpPCOHaXKa BAKJIMBUMHU € Tpalli B Taly3i KOTHITHBHOTO
niteparypo3naBctBa /. Kou [5], M. ®nyzaepnik [6], A. [Tanmepa [7],
oo mnependadvaroTh aHami3 XyJOXHIX TBOPIB Kpi3b MNPHU3MY
KOTHITHBHUX TIPOIECiB, a TaKoX mociipkeHHs A. Hrondira,
P. 3ommepa [8], y sSKMX TEOPETHUYHI MOCATHCHHS KOTHITUBHOTO
TITEPaTypO3HABCTBA TPOEKTYIOTHCS Ha BHUBYCHHS Jpamaryprii.
IHCTpyMeHTapiii KOTHITHBHOTO JITEPaTypO3HABCTBA IPYHTOBHO
BUBYaeThCA y npansgx T. boscyniBcrkoi [2], T. I'pebenrok [3] Ta iH.
JocnmipkeHHsT  MIATBEPDKYIOTh  PEJICBAHTHICTH — 3aCTOCYBAaHHS
3M00YTKIB JIiTEPaTypO3HaBYOi KOTHITHBICTUKHU Y TPOIIECi BUBUEHHS



IpaMaTyprii Ta Jar0Th MOXKIUBICTh IPOAHANI3yBaTH MPOOIEMATHKY
1 TOeTHKY XYyIOKHBOTO TBOPY Kpi3hb NpHU3MY BiZoOpa)keHHX
IpaMaTyproM KOTHITHBHHX IPOLECIB.

TeopeTnuHi TOCATHEHHS! KOTHITUBHOTO JTiTEPaTypO3HABCTBA JAf0Th
MOXIMBICTh BCTAHOBUTH KOPEJAIii MK CITOCOOAMHU MOJICTIOBAHHS
(IKIIIHHOT CBIIOMOCTI MEPCOHAXIB Ta CHEIU(IKOW MO0YA0BU
JpaMaTUYHOro KOHQUIIKTY, a came: BH3HAUWTH BHYTPIIIHI Ta
30BHIIIHI TapaMeTpyd KOHCTPYIOBaHHS  (DIKIiHOT  CBiZOMOCTI
IifoBUX 0ci0 y BiAMOBITHOCTI O iXHIX pearyBaHb Ha KOMi3ii, BTUJICHI
y KOHKPETHHX €Mi30[ax Ta CHTyalisix Apamu. Busnauena nmpoOiema
aHAN3YEThCSI HA OCHOBI TaKOTO TIyMadeHHs MOHATTS (ikmiitHOi
cBimomocTi: "(QikIiiiHa CBiIOMICTh TEpPCOHAXKAa IIOCTAE Y BUTIIAII
CKOHCTPYHOBaHOI aBTOPOM TBOPY 3IaTHOCTI T'€pOs YCBIIOMITIOBATH
BHYTPIITHI Ta 30BHIIIHI peamii B KOMIUIEKCaxX 1 CHCTEMax iX
KOpemsiif, Mo 3yMOBIIOE (OPMyBaHHS MeEpeXi BHU3IHAUYECHUX
CMHCIIB, sIKa JIeTepMiHye ineHTru(ikamiio Ta aii mepcoHaxa B MexKax
¢ikuiitnoro city" [1, c. 115].

Hpama "Hamepemommi" (1926) JI. Crapuipkoi-UepHIXiBChKOT
MpUCBSTYCHA eMi300Bi 13 kuTTs Tapaca IlleBuenka, sikuii BinoOpasus
HaliXapakTepHillli O3HAKW TOTOYACHOI KOJEKTUBHOI CBiIOMOCTi Y
B3aemMoii pi3HUX ii mposBiB [42]. 30BHINIHI peaii, AKi BU3HAYAIN i
BH3HAYAINCS 1A€IMU BUAATHUX MHUCIUTEINIB, (OPMYBaIH BiAMOBIAHI
KyJbTYypHI Ta MHCTEIbKI ()EHOMEHH, CBOEPIAHO BiAA3epKaTHIH
iHTEHLi]1 YKpaiHCBKOTO TOeTa.

ABTOpKa KOHCTPYIO€ [ialOTM BU3HAYHMUX YKPaiHCBKHUX Iis4iB,
onnonymiliB Tapaca IlleBueHka, y SKHX OKPECITIOETHCS OCHOBHI i71ei,
0 [UPKYJTIOBAIA y KOJEKTUBHIM CBiZIOMOCTI iHTEINIreHIIII:
00yMOBJIEHICTh 3MiH HAIliOHAIBHOTO CBITOCHPUHHATTS iCTOPUYHUM
PO3BHTKOM Ta IUIECIIPSMOBAaHMM  BIUIMBOM;  HE3BOPOTHICTh
nepen0adyyBaHUX 3pYyIICHb Y HAIlOHATBHOMY CaMOYCBIJIOMIICHHI,
MIEPEyMOBH IHTENEKTYaIbHOTO CaMOII3HAHHA W CaMOBIATBOPEHHS
YKpaTHCHKOTO CyCITUILCTBA HA OCHOBI HOTO IMAHEHTHHX XapaKTEPUCTHK.
Pedopmaropu 30ceperKyroTh yBary Ha TyMaHICTHYHHMX OCHOBax Ta
JeMOKpaTu3alii HallioHaJIbHOI KYJIbTYPH.

O06pa3 Tapaca llleBueHka criouaTKy IMOJAETHCS Yepe3 CIPUHHATTS
OJIHOJyMIIIB, $IKi BBa)XalOTh HOro TIeHIAIBHUM BUPA3HUKOM
HalioHAIBHOTO IyxXy. IIMCbMEHHMIS aKLUEHTye yBary Ha TOCTPHUX
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CYTIEPEYHOCTSX ¥ PEeaKIlisiX Ha XaOTHYHICTh CBITY Y TBOpPaxX BEIHKOTO
moeta 1861 poky, sIKi pO3KPHBAIOTH OCOOIMBOCTI (PYHKITIOHYBAHHS
¢ikmiitHOT  cBimoMocTi moera. JlifioBi 0coOH, sKi Ha3WBaIOTh
YKpalHCBKOTO T0oeTa OaThbKOM, MiAKPECTIOITh HOTO Oe33amepedHy
3HAYMMICTH 1 BIUTMBOBICTH y c(hepi HalllOHATILHOTO CAMOBHPaYKEHHS.

Hianor Tapaca llleBuenka 3 ykpaiHCBKUMH pedopMaTOpamH, 3a
JIOTIOMOTOI0  SIKOTO MO/ISNTIOIOTHCS TOJOBHI MapaMeTpU CBIIOMOCTI
MEPCOHAXIB Ta (IKCYIOThCS BHYTPIIIHI 3MiHH, PO3BHBAETHCSA 3a
MPUHIUIIOM MPOTHUCTOSHHS, SIKE y Tpoleci 3'acyBaHHS (akTiB Tpo
3BUIBHEHHSI KpiMakiB 3aBepIIyeThCS (OPMYBAHHAM  y3TOIKECHOI
mo3umii miioBux oci6. Y apami TtBOpuicTh Tapaca llleBuenka
BH3HAYAETHCSA SIK PIBHOIIHHA [TPOTHBAra CTaHy BUMYIIEHO! YKPaiHChKO1
0e3/1ep)KaBHOCTI; SK PIBHO3HAYHE MPOTUCTABJICHHS TICHUXOJIOTI]
ITOKOPH YCHOTO YKPATHCEKOTO HApOy.

OikmiitHa CBIIOMICTh MOETa CTAa€ BiJOOPaKEHHSIM peajli30BaHOI
IOYXOBHOI MOTYTHOCTI, a MOT0 TOe3isi — MOTY>KHUM BHUPAKECHHIM
BTPaueHUX I[IMMU TOKOJIHHAMH MOXIUBOCTEH HAIlilOHAILHOTO
CaMOCTBEP/DKEHHA. ABTOpKa BiJITBOPIOE JIPAMAaTHYHY CHUTYaIil0, Y
kit Tapac 1lleB4eHKO HAOAWHIII MTOTYKHO MIPOTHCTOSB yCil CUCTEMI
MIOHEBOJICHHS I CTBOPIOBaB mapajenbHuil KoHTeKCT. [loema "Mapis",
SIKy BIH NMPHUHIC CBOIM OJHOAYMIISIM, CTa€ MPOPOYNM BUPAKEHHIM
TBTEPHATUBHOT KAPTUHU CBITY TeHIAILHOTO MHTIISL, IO MPECTABIISE
IMOMHHUY aHali3 HaI[lOHAJbHOI CKPUB/DKCHOCTI ¥ Benuui B
rnodarpHOMYy MacmTabi Ta BOJHOYAC PO3KPHBAE IIEPIIOOCHOBH
JyXOBHOTO OyTTSI.

VY npami dikuiiina ceigomicts Tapaca llleBueHka KOHCTPYIOETCS
yepe3  YCBIJIOMJIGHHS  TIEPCOHaXEM  BJACHOI  OKPEMIIIHOCTI,
3YMOBJICHOI OTO TBOPYMM CaMOBHPAKEHHSIM, K (PAKTOM BIACHOTO
icHyBaHHA ¥ moknukaHHsI. TBopu IlleBueHka pe3OHYIOTH i3
HACTPOSIMHM TPHUCYTHIX Ta CTalOTh MHCTEIbKAM BUPAXKCHHIM
BHYTPIIIHIX BiA9yTTiB miiioBuX ocib. [exmamaris noemu "Ueprers"
I'ynakom-ApremoBchkuM Ta ypuBKy 3 moemu "Heoditu" Tapacom
[lleBuerkoM CTBOpIOE arMmocdepy, y SKid KOXEH 3 TMEepCOHaXKiB
JOJTy9a€ThCs IO peaizallii HemiaBIaJHuX 9acoBi imeil. Hosa moe3is
"[lompaxkanie Ocii" y BuxoHanHi Kymima, sika BUSBISE BaKIIUBI
CMHCJIH, 3HAMEHY€ CBOEPIAHUI aroreil mepexMBaHb OIHOBUX 0CI0.
Emomiiina peakuis y4acHHKIB Ha HOBHH TBIp IO€Ta JEMOHCTPYE
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0COOJTMBOCTI TXHBOTO CBITOCIIPHUHHATTS, IO BH3HAYAIOTh MEXaHi3M
(dyHkionyBaHHs  ¢ikmidHOI cBimomocTi mepcoHaxiB. ['ymak-
ApteMoBchKHi, sikoro Tapac llleBueHKO Bpa3uB JI0 CIli3, 313HAETHCS:
"Tu cepue posmanaxyem cBoiMu cinoBamu’ [4, c. 28]. Koctomapos
Ha3uBa€ TBip MPOpPOKyBaHH;IM, a UepHeHKO cTBepmkye: "TamaHT...
redisuibHui!" [4, c. 28].

Peaxiiii ko>xHOTO 3 yyacHHKIB Ha cyioBa [lleBueHka, 3a JOMOMOTO0
SKHX aBTOpPKa KOHCTPYIO€ (iKUIiHY CBIIOMICTh TI€pOiB, MalOTh
e(eKT CBOEPIOAHMX OAKPOBEHb, IIO B3AEMOIIICHIIOIOTECS. [ ymax-
ApTeMOBCHKHI BU3HAYae BaKIuBicTh Micii Tapaca IlleBuenka, Ky BiH
3MiMCHUB 3apaaud yKpaiHcekoro Hapony. lloer sBuB HaponoBi
npaBxay: "E, Tapace! Tu 3acBiTHB mepen MOYOPHUINM 0Opa3zoM
i scHy nammamy 1 cBATMH JuK ii 3acssaB sromsm”" [4, c. 35].
KocTtomMapoB mpopoKye HEMHHYYICTh COITIaTBbHUX Ta 1IEOOTIdHUX
3MiH W BiZpomkeHHs Ykpainu, a Kymim nepenpikae 3HUKHEHHS
HEBOJI ¥ pO3KBIT YyKpaiHChkoi KynbTypu. Ilpornosum ['ymaka-
ApPTEMOBCBKOTO CKJIaAaloThed 3 IUTaT camoro Tapaca IlleBueHka.
Bin Bim3Hawae KojocaqbHy NEPETBOPIOBAIBHY I IyXOBHOTBOPUY
¢yHkuito moesii Benukoro wmwutls. llleBueHKOBe AeKIaMyBaHHS
¢parmenty 3 "Icaii" moBepirye eMmoOIlifHY HaIpy»XeHICTb Ta
3HAKOBICTh MOMEHTY.

VY ¢inanmeHOMY emi3ofi, fkuii HaOyBae O3HAK MiCTEPiaIbHOTO
IifiCTBa, aBTOpPKa PO3KPHBAE MeXaHi3M (YHKIIOHYBaHHS (iKIiHHOI
CBIZIOMOCTI NEPCOHAXIB Uepe3 BiAOOpaKeHHs MPOLECiB BHYTPIITHIX
B3a€EMOJii, y SKUX OepyThb yd4acThb Tepoi. YUYacHHKH 3yCTpiui
CTBOPIOIOTH €AMHUI TyXOBHO-EMOLIHHHI MPOCTIp, Y AKOMY 3HAYMMI
IUIsL BCIX IiHOBHX 0ci0 i/1el MPOeKTYIOThCs y MaiiOyTHe, HaOyBaOUH
Bi3yaJli30BaHOTO BHP@KEHHA 3aBISKH TIUOMHHIA BHYTPILIHINA
BKJIIOYEHOCTI yCiX yYacCHHKIB Yy CHUIBHUI HpoLec MPOTHO3YBaHHS
npuiinemaboro.  [mobambhi  imei  Tapaca llleByeHka  cTaroTh
(hyHIaMEHTAIEHOI0 OCHOBOIO Mepea0adcHb JIHOBHX 0ci0. Y TporHo3ax
I'ynaka-AptemoBcrkoro i KoctomapoBa BHSBISIOTBCS CYTOJIOCHI
CMUCJIOBI i HACTPOEBI AOMIHAHTH. 3aBEPIIEHHS TBOPY XapaKTEPU3yETHCS
MICHIICHHSAM ¥ yBHpa3HEHHSIM TeaTpaibHoro Hadana. JI. Crapurpka-
UYepnsaxiBcbka (ikcye ycix OilioBux ocid y MOMEHT anodeo3y.
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OikmiitHa cBimoMicTe Tapaca llleBueHKa BUSBISETHCS IIEHTPOM
(hoKyCyBaHHS, OCSATHEHHS I MUCTEIILKOTO BiITBOPEHHS HAMBAKIIMBIIIHX
npobyieM nodu y apami "HamepemoaHi", BHCTyMae BH3HAYaIbHUM
YUHHUKOM (OPMYBaHHS XyJIO)KHBOT CTPYKTYypH TBOpY. [losiBa moera
KpHUCTaJli3y€ O3HA4YeHI A0 TOTO CMHCIH W HajJae HOBHUX IMITYJIbCIB
po3ropranHio apamatuyHoi Aii. Emizonau HaWBUINOI HANpyKEHOCTI,
4Kl CHIPSAMOBYIOTH TiHOBHX OCi0 J0 OCSTHEHHS HAWBaYKIHUBIIINX
ICTHH ¥ BHW3HAYalOTh CTaHU TIMOOKUX MPO3PiHb, OE3MOCepeTHBO
noB's3ani 3 oOpazom Tapaca llleBuenka. SBuma Ta mnpouecu
00'eKTHBHOI MIHICHOCTI, BifUI3epKamor0urch y 11IeBUCHKOBIH CBIZIOMOCTI,
HaOyBarOTb CHMBOJIIYHOI'O 3HAYCHHS 4Yepe3 BUOKPEMIICHHA W
MiICHJICHHS TAMOMHHUX 3aKOHOMIPHOCTEH, sIKi BEJTMKHI MOET pOOUTH
SIBHUMU JIJIS1 1HIIHX.
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MODELING OF PERSONAGE'S FICTIONAL CONSCIOUSNESS
IN DRAMA L. STARYTSKA-CHERNYAKHIVSKA "ON THE EVE"

The article is devoted to the study of means of artistic construction of the
personages' consciousness in the play "On the Eve" by L. Starytska-Chernyakhivska.
The parameters of modeling the personage's fictional consciousness as a
phenomenon that changes external circumstances, affects the essence of internal
experiences, which contribute to the formation of new levels of understanding of the
personages, are analyzed; the correlations between personages' fictional
consciousness and the external fictional world is traced through the understanding
of new meanings as a basis for the formation of new contexts and forecasts. It was
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determined that the fictional consciousness of the main character constructs the
development of events in the drama, as the character formulates ideas that
significantly influence the worldview of other actors in the drama.

It is proved that in the drama fictional consciousness of a maim hero is
constructed through the character's awareness of his own individuality, caused by
his creative self-expression, as a fact of his own existence and vocation.
Shevchenko's artistic works resonate with the mood of jther personages and become
an artistic expression of feelings of the protagonists. The reactions of each of the
participants to Shevchenko's words, with the help of which the author constructs the
fictional consciousness of the heroes, are mutually reinforced.

It was determined that the fictional consciousness of the main character turns
out to be the center of focusing, understanding and artistic reproduction of the most
important problems of the day in the drama "On the Eve", it acts as a determining
factor in the formation of the artistic structure of the play. The appearance of the
poet crystallizes previously defined meanings and gives new impulses to the
unfolding of the dramatic action. Episodes of the highest intensity, which direct the
actors to the realization of the most important truths and determine the states of
deep insights, are directly related to the image of Taras Shevchenko. The phenomena
and processes of objective reality, reflected in Shevchenko's consciousness, acquire
symbolic meaning through the highlighting and strengthening of deep patterns that
the great poet makes clear to others.

Keywords: personage, personage's fictional consciousness, modeling of personage's
fictional consciousness, drama, dramatic action.
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