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BAPOKOBI PUCH QBPASHOT CUCTEMHA
B AIPAMATYPI'1II JIECI YKPAIHKHA

Hocniosceno opamamypeito Jleci Yxpainku, 3oxkpema meopu "Odepacuma’,
"Kaccanopa", "Jlicosa nicusa". Ocobaugy yeazy npudinenHo auanizy o0pasHoi
cucmemu, Ha OCHOBI 4020 PO32SIHYMO 0COOIUBOCHI XYO0IUCHbOI penpeseHmayii
bapokosux puc 6 iHmepnpemayiliHux mooeisix maxux oopasis, sk Mipiam
("Ooeparcuma”), Kaccanopa ("Kaccanopa"), Maska ("Jlicoea nicua"). [Jloseoeno,
W0 OOHIEI0 3 NPOGIOHUX OAPOKOBUX CEIMONAOHUX XAPAKMEPUCUK noemec €
CUHME3 CePeOHbOBIUHO20 MeOYeHmpuMy 3 OiONIUHOW OOMIHAHMOW U
PEHECAHCHO20 AHMPONOYEHMPUIMY 3 2YMAHISMOM ma idecio c80000u 6oni U
subopy. 3aznaueno, wo y opamamuunux meopax Jlecs Yxpainka nooae obpaszu
CUTbHUX Ocobucmocmel, AKi, Kepyouucy oionitinumu icmunamu i ipoio 6 boea,
CamMoCmitino 06uUparms c8o0 000 GIONOBIOHO 00 BIACHUX NEPEeKOHAHD.
3'acosano, wo noemeca pobums aKyeHm HA NPAsi KOHCHOI MHOOUHU, HAOINEHOT
80000010 80J1i Ul 8UOOPY, HA C80I NOUYMML MA eMOYil, WO NPOCMENCYEMbCS 6
inmepnpemayitinux Mmoolenax obpasie. 3ocepediceHo yeazy HA ACKPABO
BUPANCEHOMY 8 XYO0IICHIU KOHYenyii Jleci YKkpainku cumeonizmi, xapaxmepHomy
ona nimepamypu enoxu bapoxo.

Knrouosi cnosa: b6apoxosutl c8imoensio, meoyeHmpusm, aHmponoyeHmpus,
2YMAHisM, c80600a 801 U 8uOOPY, cumeonism, Jlecs Yxpainka, opamamypeis.

Y TBOpax MUCHMEHHUKIB KOYKHOTO TIEPIOIy TIOMITHE areIFOBaHHS
JI0 XYAO0XKHIX 0COOTMBOCTEH 1 CBITOIIITHUX MEPEKOHAHD MOTIEPETHIX
nepioniB B icropii niTepaTypu, SKi HaOyBarOTb OpPUTIHANBHOI
iHTepHpeTauii 3 Orisigy Ha PO3MIMPEHHS TEMAaTHKU i MPOOIeMaTHKH,
noriauOaeHHs (GUIOCOPCHKMX iel Ta eCTeTHMYHHMX KaTeropii.
TBopuicTs Jleci Ykpainku € GararorpaHHol0 W HOBAaTOPCHKOIO, PO
10 CBiAYUTH 3BEpPHEHHS MUCbMEHHHULII [0 PI3HUX JKaHPIB, aKTyalbHUX
TeM, po0JIeM, i7eH, TBOPEHHS IIUPOKOI 00pa3HOI CUCTEMH.

Pi3ni acriektr TBOopuOCTi Jleci YkpaiHku, 30kpemMa ApaMaTtyprii ta
ii oOpa3HOi cuCTeMH, CTaBajiM MNPEIAMETOM 3aI[KaBICHHS TaKHX
HayKkoBIiB, sk A. bmuko, B. Areesa, C. [laBmuuko, T.'yamoposa,
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S, Iomimyxk Ta iH. OgHaK OKpeMi 0apoOKOBI pUCH 00Pa3HOI CHCTEMHU
B npamaryprii Jleci YkpaiHkum HE cTaBaid TPEAMETOM OKPEMOi
HAYKOBO1 PO3BIJKH.

Merta crtaTTi — gocniautu apamartypriro Jleci Ykpainku, 30kpema
npamatuaHi TBopu "Onmepskmma', "Kaccarmpa", "JlicoBa micus", Ha
OCHOBI1 4OTO TIpoaHaIi3yBaTH OCOOIMBOCTI iHTEpIIpeTaIlii 0apoKOBUX
puc B oOpazax Mipiam ("Onepxuma"), Kaccannpu ("Kaccangpa"),
Magku ("JlicoBa micHs").

Hpamatyprii Jleci VYxkpainkm, 30kpemMa 0OpasHiii cHCTEMI,
npuTamMaHHi — OKpemi  0apoKOBi  pucH, TepenyciM  CHHTE3
CepeIHBOBIYHOTO TEOLEHTPH3MY 3 O0iOniiiHOIO [OMiHaHTOIO K
PEHECaHCHOTO aHTPOIIOICHTPHU3MY 3 TYMaHI3MOM i CBOOOI010 BOI i
BuOopy. Bmacue, i repoi — me cunbHi ocoOucTOCTi, $Ki, HE
BiIMOBJISIFOYHUCH BiJ 010MiHUX iCTHH 1 Bipu B bora, mparHyTh TBOpUTH
CBOIO JIOJTIO ¥ MpHUUMAaTH PIICHHS] CaMOCTIHHO, BEIyTh OOpOTHOY 3a
BUIbHE CAMOBUSBIICHHS y CBITi. OHIEIO 3 MPOBITHUX Y ApaMaTyprii €
imes cBoOogu Boii W BHOOpY, a[kKe akUeHT 3poOJieHo Ha
TYMaHICTHYHOMY IepEeKOHAHHI, BIIITOBITHO 10 SKOTO KOYKHA JIFOAMHA
€ BUIbHOIO, MA€ MPABO Ha CBOI IMOYYTTS M €MOIIil, HaJiJicHa CBOOO0I0
BUOOpY, caMa MOXeE BHpIIIyBaTH, SK i KUTH Ta SKi BYMHKU
snicaoBatu. Ha aymxy A. buuko, "Bu3HawanmbHuM, 3a Jlecero
Ykpainkoro, € BIYHE YCTPEMITIHHS IO BUIIOi TAPMOHIi, SIKa 1 CTBOPIOE
HEMOBTOpHICT,  ocobucrocti" [2,c. 100]. Hepinko repoi He
MOTO/UKYIOTBCSL 13 3arajJbHONPUHHATAMUA HOPMaMH, MpParHyTb 1O
camopeaizamii # CcaMOCTBEPIDKEHHS, BCTYINAlOTh y OOpoTHOy i3
CYCIIJIBCTBOM, € BUPa3HWKaMH BIacHUX ifeil. Lle, 3a mepekoHaHHAM
4. lonimyka, COPUYMHIOE BHYTPIIHIM KOHQIIKT TepoiB, SKUH
nepepoctae B Tparism: "Tpari3m repoiB 3yMOBIIOETHCS BiJl MIOYATKY
3aKIQICHAM  KOH(QUIIKTOM MDK  OCOOJNIMBHM  TIPH3HAYCHHSM,
HAJ3BUYAHUMU 3I0HOCTIMH Ta HEMOXKIMBICTIO peali3yBaTH
ocobucTicaui norennian" [6, ¢c. 37].

Orxe, y npami-eepii "Jlicora micHsa" 1t MaBKH HAMBaKITHBIIIIOO
AKCIOJIOTIYHOIO0 XapaKTEPUCTUKOIO il JKUTTEBUM MPHHIUIIOM € BOJIS:
"Hy, sik-tTaku mo0 Bonsi — Ta mponana? Ce Tak KOJHMCH 1 BiTep
npomaze!" [9, c. 29]. Sk 6aunmo, 171 TEPOIHI BOJISI TOPIBHIOETHCS 110
BITpY, TIEPEOCMHUCITIOETLCS SIK T€, 3a 10 HE MOTPiOHO OOpOTHCS UM
JOBOJIMTH CBOE TMPaBO Ha MOXJMBICTH OyTH BibHOIO. BiacHe, 3a
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TepeKoHaHHsAM MaBku, IIe Te, YWM JIIOAWMHA HaIiJieHa Bif
HapODKEHHS, 1 HIXTO ii He MOYKe OOMEKYBATH UM CTABUTH B TIO3UIIIO
Oyap-sikoi  3anmexkHocti. CBIT JIOAEH MPOTHCTABISETHCS CBITY
MPUPOJIU 32 OTO3UILE "3ANEXKHICTh — cBOOOMA", TIPO IO CBiITYaTh
3BepHeHI A0 MaBku cnoBa JlicoBHKa, y SKHX YTBEPIKYETbCA
MIPUPOIHE MPABO OCOOMCTOCTI HA BOMIO: "S 3BUK BOJIIO IIAHYBAaTH.
I'paiics 3 BiTpoMm, xaptTyi i3 [lepenecHukom, sIK XOdell, BCIO CHITY
JICOBY 1 BOASHY, TIpChKY ¥ TOBITpsSHY npuBabd mo cebe, ame MUHAH
JOJCHKI CTEKKH, AUTHHO, OO TaM HE XOAWTDH BOJIA, — TaM JKypa Tsiarap
cBilf HocuTh. OOMHMHAN X, ZOHIO: pa3 TUIBKU CTYNHII — 1 Ipomana
Boys!" [9, c. 29]. 3a tBepmxenHsm M. Cynumu, Jlecst Ykpainka mogae
BJIACHY IHTEPIIPETAII0 TMPOTHCTABICHHS JIOACHKOTO ¥ JICOBOTO
CBITIB: «SIKIIO B mepBicCHOMY BapiaHTi PycajKH MOTJIM 3aJOCKOTAaTH,
3aBecTH 0€3BiCTH, BUCYIINTH JIIOOOIIaMH, TO B "aBTOpH30BaHOMY" B
CWJIy BCTYNalOTh, CKa3aTH O, MUBLII3AIIAHI MapKEePU CTOCYHKIB MiX
JIICOBUM 1 JIFOJICBKUM CBITaMHU: TYT MaHYIOTh JIOOOBHI TPHKYTHHKH,
parMaTus3M, )KOpcToKicTe» [7, c. 134].

o imei ceobomu Jlecst YkpaiHka ameinoe TakoX y JpaMaTHIHIN
roemi "Omepkuma", Mo penpe3eHTOBAHO B 00pa3i TOJIOBHOI TepoiHi
Mipiawm, sika OOpeTbcsl 3 TPOMAZOI0 i y pe3yNbTaTi pOOUTh BIACHHUN
BuOip. [lo cyTi, e NpuKIan CUIBHOI JKIHKH, sIKa HE MOTOLKYETHCA 13
3araJlbHONPUIHATAMHI TIEPEKOHAHHSIMH M KHAA€ BUKIHK CYCITLIBCTBY.
Kpim Toro, Bapto morogurucs 3 aymkoro C. [TaBnuuko, ska akUeHTYye
yBary Ha TBOpPEHHI NHCbMEHHHUICIO OMNO3WIII, IO TMOJSrae B
NPOTUCTABJIEHHI CHIIBHOI KiHKM # cnabkoro gonosika: "Ii womosiui
oOpa3u abo aapecatu A0cuTh Oe30apBHi. Jlecs Vkpainka y cBii
cnoci®é MpoTHCTaBisE CHIBHHUX JKIHOK 1 ciHaOKMX 4YOJIOBIKIB Y
npamaryprii” [4, c. 74]. Y cBoro uepry, b. [lactyx BBaxae, 1m0 y TBOpi
"Onepxxuma" "MipiaMm Kua€ BHKIHUK TPOMai, YTBEPIKYIOUH CBOE
MpaBo Ha BIAKPUTY J11000B 10 Mecii, THM caMuM 0(hOpMITIOE TIPOCTIp
BiacHoi cBoOonu, obupatoun cmepts" [5, c. 19]. Kpim penecancHoi
imei mpo cBobomy, B 00pa3i Mipiam TakoK IPOCTEKYETHCS 0101 HHIIM
CKIIAIHUK, aJpKe BOHA "ogepkuMma AyxoM', CITOBHEHA BiIAHICTIO W
mo6oB'to 10 Mecii, roroBa Ha camoroxepTBy: "Xo4 61 MeHe youna
OJIMCKABUIL, 5 TIparHy, Mpardy, o0 BOHA 3JI€TiIA, 00 X049 HA MUTh
40JI0 Te mpociso... Skuit BiH ommHOKHMHA, boke mpasuii! Hexke
oMy He MoxHa momortu? Hemxke BiH 3aBkau OyJe OJUHOKHIA?..
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I mpaBma, i mumocepas — Bce s cBita, A mst Mecii mo? Yu Tiiabpko
cmasa?" [10, ¢. 123]. bepyun 3a ocHOBY TBOpY 0i0iiiHMI crokKeT, Jlecs
VYkpainka po3pobise oOpa3 roioBHoi repoini Mipiam, MoeaHyl04YH B
Hill aHTPOIIOIIEHTPUYHI i TCOICHTPUYHI XapAKTCPUCTHKH.

Y miteparypi emoxu bapoko TpOBITHMMH — XyHTOXHIMHU
XapaKTEePUCTUKAMH OYJTH aJIETOPHU3M 1 CHMBOJII3M, CKJIaHI MeTadopH,
SKi BUMarajiy MpOYUTaHHS TBOPIB Ha PiBHI MiATEKCTY i HagaBaiu iM
CKJIQJHOCTI Ta HEOJHO3HAYHOCTI TAyMAadeHHs. 3arajoM OapoKOBI
MMCPMEHHUKH CHpPUAMANd HaBKOJHIIHE CEPEJOBHINE 5K CBIT
CUMBOJIIB 1 KOJiB, $SIKi NMOTPIOHO PO3KpUTH. 3a MEpPEKOHAHHAM
T. I'yunopoBoi, y XyaoxHii koHnenii Jleci YkpaiHku CUMBOIH OyiH
BHpAa3HUKaMH{ CBITOTJIAMY TWCbMeHHMII: "misa Jleci VYkpainkm
POMaHTHUYHE CBITOCHIPUUHATTS, JJIS SKOTO CBIT — II€ PEaTbHICThH
BTIJICHUX CHUMBOJIB, CBOEPiJHA PO3TOpPHEHA KHHTa, TEKCT. TOX He
BHIIAJIKOBUMH BHIAIOTHCS TOPUBAHHSA MOETECH B HAJ3€MHHUI CBIT
enuHoro B (anTasigx, wpisx" [3, c¢.66]. 3 omay Ha 1e
penpe3eHTaTUBHUM € napamMaTudHuii TBip "Kaccanapa", sikuii nae
MOXIMBICTh TPAKTyBaTH Pi3HI IHTEpIpeTaIiifiHi Momeai Ha piBHI
MIATEKCTy. 3 OoAHOro ©OOKy, caM o0pa3 TOJIOBHOI TepoiHi €
CHUMBOJIIYHHM, aJpKe 1Ie MPOpOoUHLs, siKa nependaunia 3arubens Tpoi
B MaiOyTHhOMY: "TO He cioBa, st Bce Te 0ady, CECTpH, IO TOBOPIO.
S 6auy: Tpos rune" [8, c. 23]. 3 apyroro 0oky, B 00pa3i Kaccanapu
BTiJICHO CBOOOJIY, aJKe BOHA HaBa)KWUJacs CKa3aTH MpaBiy, YHHUIIA
CIpPOTUB 1 HE MOropKyBajacs Ha mpumyc. Uepe3 cioBa repoini
PO3KpUBA€ETHCS il BOJIHOBA Ta BIIEBHEHA OCOOWCTICTH, BiJICYTHICTH
CTpaxy 3a BHCJIOBJIICHHS CBOIX IyMOK. He3Bakarouu Ha Te, 11O il
3BUHYBauyBajJl W Ha3MBaJId XBOPOIO, a TMPOPOITBA BBAXKAIH
Hemnpapnoro, Kaccanmpa He BiAMOBISUTacs BiJ BIACHHX CHIB, SKi
MOXYTbh TAKOK CHMBOJII3YBaTH BHYTPIIITHIO CTIMKICTE, yMIHHS OauuTH
1 IoMiyaTH Te, yoro He Oayatp iHmn: "He BUHHA X TH, 1[0 XBOpa, 110
0or To0i Tak 3aTyMaHMB JYMKY, IO CKPi3b JINXE BBIKAETHCSI TOO1 TaMm,
JIe ¥oro i MpU3HaKy HEMae, Mo TH co0l Ta W JIOIIM TPYIlll paiCTh.
Metmi Tebe, romyoko, myxke mkona" [8, ¢. 20]. Ha mymxy B. Areeoi,
JIUILE Ha IEPUINA OIS MOXKE 31aBaTHCS, 110 TEPOTHS M1 AKOPIOETHCS
1 BUKOHY€ BOJIIO TPOMAJIH, aJIKe HACTIPAB]Ii, SIK 3a3HaYa€ JTOCITITHUIIS,
Ile € BUABOM OYHTY: «MaeMo 30BHI HaueOTO CHTYAIlif0 3pa3KOBOTO
CITYXIHHS CyCIIUILCTBY... OHAK TYT CUTYyalisl ipOHIYHO NIEPEBEPHYTA.
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CrokeT Jume TO3IpHO CXOXHM Ha "TpoMaasSHCHKHHA" pomaH.
Kaccangpa 3romkyerbcss HE TOMY, IO BIpHTH y TOTpely i
MOJKIIMBICTD MPUCITYKUTHCS TAKUM YMHOM OJIM)KHIM, a OyHTYIOUHCH
npotu rpy6oro npumycy» [1, c. 16].

Orxe, B 00pasHiil cuctemi apamatyprii Jleci Ykpainku, nepegycim
B oOpazax Mipiam ("Oxepxxuma"), Kaccanmpu ("Kaccanmpa"), MaBku
("JlicoBa micHA"), € OKpeMi 0apoKOBI pHCH, 30KpeMa CHMBOJII3M,
CUHTE3 TEOICHTPUYHUX 1 AHTPONOUEHTPUYHHUX CBITOTIIAIIB, SKi
PEeNpe3eHTYIOTh BiAIOBIIHO CEpelHBOBIYHY I peHECaHCHY XyIOXKHI
KOHIICTIII{, a TAKOX MPOBITHOIO € i/iess CBOOOIU BOIII i BUOODY.
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BAROQUE FEATURES OF THE IMAGE SYSTEM
IN DRAMATURGY LESYA UKRAINKA

The article is devoted to the study of the dramaturgy of Lesya Ukrainka, in
particular the dramatic works "Obsessed", "Cassandra”, "Forest Song". Particular
attention is paid to the analysis of the image system, based on which the features of
the artistic representation of baroque features in the interpretive models of such
images as Miriam ("Obsessed"), Cassandra ("Cassandra"), Mavka ("Forest Song").
1t is proved that one of the leading baroque worldview characteristics is the synthesis
of medieval theocentrism with biblical dominance and renaissance anthropocentrism
with humanism and the idea of freedom of will and choice. In dramatic works Lesya
Ukrainka portrays strong personalities who, guided by biblical truths and faith in
God, decide their own destiny according to their own beliefs. The author emphasizes
that everyone has the right to their feelings and emotions, endowed with freedom of
will and choice, which can be traced in the interpretive models of images. It is
important to appeal to the humanistic idea of accepting people, the desire to
understand their actions and feelings. A common feature of the images in Lesya
Ukrainka's dramaturgy is the freedom, in particular the will and choice, which the
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heroes are endowed with or which they aspire to. In the dramatic work "Obsessed",
based on the biblical plot, Lesya Ukrainka develops the image of Miriam, combining
anthropocentric and theocentric characteristics. The image of the main character
represents the humanistic idea of freedom, because she fights with the community
and as a result makes its own choice. The idea of freedom of will and choice
is represented in the image of Mavka ("Forest Song"), in whose worldview the will
is understood as a natural right of the individual. In addition, symbolism as a
characteristic of Baroque literature is clearly expressed in Lesya Ukrainka's
artistic conception. Analysis of the dramatic work "Cassandra" represents a
symbolic interpretation of the image of the protagonist.

Keywords: baroque worldview, theocentrism, anthropocentrism, humanism,
freedom of will and choice, symbolism, Lesya Ukrainka, dramaturgy.
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