says that it is impossible to gain freedom without shedding blood. Freedom is gained
in a struggle, often bloody and hard. The scenes of an "exciting nature" in the
drama "Bohdan Khmelnytsky" were used by the censorship for banning the work
from publication and staging. However, a powerful inspired patriotic message
characterizes both this and other historical dramas. M. Starytsky speaks of the
necessity and value of life "not for his own pleasure, but for the sake of peace,” for
the sake of his people and Ukraine. M. Starytsky's historical dramas are correlated
with the principles of romanticism, in particular, with powerful historical
characters. The image of Bohdan Khmelnytsky is difficult and full of contradictions
and dynamics (from the liberator of the Fatherland — to the internally broken
person). A notable feature of M. Starytsky's historical dramas is the presence of
strong female characters: Mariana Sotnikovna ("Defense of Busha"), Marusya
Boguslavka (the work of the same name), Hanna ("Bogdan Khmelnytsky").
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Axyenmosano  yeazy Ha  0a2amocpamHiii  0COOUCMOCMI  8EIUKO20
yKpaincokozco Opamamypea 1. K. Tobinesuua, npoinmepnpemogano opamy
"besmananua”, Ky 68adcaiomev Nepuiord NCUXO02iuHOI0 Opamoio 6 Ykpaii,
PO3KpUMO — MOPANbHO-eMUYHYy I NCUXOA02IYHY — npobnemu, AKi — 4imko
nPOCMeNCYromovcsi 8 Opami, NPOAHANIZ08AHO GHYMPIWHI HACMPOL 20106HUX
oitiosux ocib n'ecu, ixwi npomucmosnHs, 6opomvdy iHOUIOA i3 camum coborw,
NCUXONOSTUHI KOHGAIKMU.

Knwuosi cnosa: 1. Tobinesuu, Hosuii npogheciiinuii meamp, Opamamypeis,
cyeHiunull penepmyap, cyeHiyna opama, 0itiogi ocoou.

CraHOBIEHHS 1 PO3BUTOK HOBOrO MPOQECciiHOrO YyKpaiHCBKOTO
TeaTpy BigOyBamocs y KilbKa eTamiB i y ckiagHux ymoBax. Jo
npyroi mosmoBuHHA XIX cT. yepe3 3a00pOHU LAPCHKOTO yPALY, AKHHA
OyB 3alliKkaBieHHH Yy HIBENSMil yKpaiHCHKOTO yXOBHOTO KHUTTS,
HernoMipHOi mKoau OyJio 3aBOaHO PO3BUTKOBI OCBITH, KYJIBTYpH,
muctenTBa. "TakuMu CaMOBUIPHUMH W HIYMM HE OIpaBIaHUMH
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YTUCKaMH CTUCHEHO TOPH30HT YKPaiHCBKOTO IHCHMEHCTBA [0
XyTopa, 0 XaTH, 1 B Hii iIe HE M03BOJICHO HOMY >KHBOIHUCYBATH
IPOMAaZCEKHX OOKIB HApOXHOIO JKUTTA, a JONYLICHO JIMIIe
MaJTIIOBaTH JTIOOOBHI Ta pOAMHHI pafomnli Ta TOpU30HTH. Hacmigkom
BOTO perepTyap YKpaiHChKOI CIIEHW 3pOOWBCS OMHOCTAWHUM 1
HyJHUM, Ta i caMa BOHa 3acy/)KeHa Ha ToJIoOJHY CMepTh'", — nucaia
Jlropmuna Crapunbka-UYepHsxiBcbka y po3Biami "/IBaauare m'sateb
poKkiB ykpaiHcekoro Tteatpy" [4, c. 711-712]. Ykpaina mrydHO i
HA/IOBTO M030aBIIsUIacs CBOTO HaliOHaJIbHOrO Tearpy. CremiaabHuX
YKpaiHCBKHX TPyI He Oylio, TBOpYa aKTHUBHICTH IpaMaTypriB Oyia
HU3BKOIO, a CIIeHIUYHUIl pernepTyap oOMeKyBaBCS 30BCIM MPOCTHUMH
IM'eCKaMu 3 TIOOYTOBO-ETHOTPA(GiYHOI TEMATHUKOIO. 'YKpaiHCHKHI
Tearp OyB TOHNI TpW TOCHIAHIM i3AMXaHii, TINBKH IIe Je-He-7Ie
amaTtopu iHKomu Tpamu pa3 Ha pik “Haranky IlonmraBky” abo
“Hazapa Cromomo”, sk or B Onekcannpii, Enucaseri, Xepcosi..."
[4, c. 673]. SIx He CyMHO Take KOHCTaTyBaTH, ajie YKpaiHChbKUH TeaTp
TOrO Yacy He Mir cKa3aTH "HOBOI'O CJIOBa 3MICTOM CBOiX TBOpiB"
[4, c. 688]. I Bce x, IKUM OM OOMEKEHUM 1 IPUMYCOM CKaTiueHUM
He OyB TOAILIHIN TeaTpalbHUH penepTyap, caMe YKpaiHChbKHH TeaTp
MaB IIaJeHWH ycmix y rmiggadiB ycix wict napeskoi Pocii.
Pozymitoun 11e, cBimomi yKkpaiHIl He 3Ba)kajdl Ha BCSKI YTHCKH i
3a00pOHM, BOHH BIEPTO HIYKAIH ONTUMAIBHHUX NUISXIB BUPIIICHHS
HaranpHOro murtaHHA. OJHMM 13 TaKuMX IUIAXiB OYyJO MOIIUpPEHHS
HaIlOHAJILHOTO  CLIEHIYHOTO MHMCTENTBA 3aBASKH aMaTOPCHKUM
TBOPYMM KOJEKTHBAM, $Ki IMOYalM BHUHUKATH Y PI3HUX MicTax
VYkpainu micast HamaHoro y 1881 p. KOpOTKOro [103BOJY CTaBUTH
YKpalHCBbKi CrHeKTakii. 3akiagaBcs "TIEBHUH OCEpeloK 3 IIOJeH
IHTETITeHTHUX, TEPECBITUEHUX TATPiOTiB, AKI KOXaJIHWCS B PiIHIM
crieHi Beiero mymer" [4, ¢. 677].

Oco0nMBO aKTMBHUM B aMaTOPCbKOMY pyci Toro wyacy OyB
IpaMaTHYHUN TYPTOK, CTBOPEHHH CIOYaTKy y boOpHHIIIX, a 3romom
i y €mmcaBerrpaai IBanom Kapmosuuem TobGineBnuem. "Bin Oys
OTHHMM 13 OaThKiB HOBOYACHOTO YKpPAiHCBKOTO TeaTpy, BH3HAYHHM
apTUCTOM Ta MPHUTIM BEJIHKHM JIpaMaTyproM, KOMY PiBHOTO HE Mae
Hala JritepaTypa Ta SKOMY MO0 IMUPHHM i OararctBa TBOPYOCTI,
APTUCTUYHOTO BUKIHYEHHS 1 TIHOOKOTO MpOIyMaHHsI TeM, OucTpoi
oOcepBallii >XUTTA Ta SICHOTO 1 MIMPOKOTO CBITOINIALY HE NOPIBHIOE

71



aHl OAWH i3 CydYacHHX JApamarypriB He Tinbku Pocii, ame # iHImx
CIIOB'SHCHKUX HapoxiB'", — mucas I. @panko [5, c. 429].

BimuyBmu cebe moxnmkanuM Ui pigHOi cueHH, . ToOimeBud
pO3yMiB, IO VI CTAHOBJICHHS 1 PO3BHUTKY HOBOTO MpOheCiHHOTO
TeaTpy B YKpaiHi B mepiry 4epry HeoOXiHO MIHSTH i JONOBHIOBATH
CTapHii Ta CTBOPIOBATH HOBWI TeaTpalbHUIl perepryap, i B3sSBCS 110
30araueHHsl CIIEHIYHOTO pernepryapy 3 BEIMKUM EHTY3ia3MoM.
Mopoxky 3-mig mepa apaMaTypra BUXOIMIM OgHa a0o W MBI I'eCH.
Moro TamaHT TIOAMB IOpa3 Kpalli TBOPH, B SKHUX PO3KPHBAJIHCS
HACYIIHI MOTpeOH ceia, BUBOAWIKCS i MOTPAKTOBYBAIHCS JYXOBHI
iHTepecH  yKpaiHCBKOTO  HApoAy, NPEACTABIUIMCS  IIHPIIi
nepcrnekTuBu HapomHoro xutTa. CmaBa TobGinmeBmua-mpamartypra
Oyna ryunimor 3a cnaBy Kapnenka-Kaporo-aprucra. "lle Oys
apTHCT 3HABIIB TeaTPaIbHOI WITYKH, HE apTHCT 1op6u. Moro TamaHT
He KumaBcsi B odui, To Oyna TOHKA XyJOXHS TIpa Maictpa —
apucTOKpara WTyKHU. Sk 06po0isB BiH koxeH tum!" [4, c. 687].

CBigueHHSIM CBIIOMOTO TIparHeHHsS JpamMaTrypra BimidTH Bix
ycTaneHux mabioHiB i "3armubuTHch y mymry Hapoxy' Oyna #oro
HaronieryiuBa pobora Hax apamoro "besramanna". Biacrororoun
BiIacHe OaueHHS 1 PO3YMIHHS TBOPEHHS HApOIHHX XapakKTepiB,
1. ToGineBnu y momemigHOMy nucTi 70 M. CTapuIbKOTO Bifl 8 KOBTHS
1884 p. momo mepmioi pemakilii i€l Mecw, sSKa BUUIDIA TOMI i
3aroioBkoM "XT1o BuHeH?'", pillyde BHCTYNHB MOpPOTH (HaKTHIHO
MOBHOTO TIEPEKPOIOBAHHSI TBOPY, a OTXE — HOBOTO PO3BUTKY
npamMatuaHoro  koHpmikty. Y gmcri I ToOimeBmua — 9iTKO
MPOCTEKYETHCS TIO3UIIS MaicTpa-3HaBIA IMIOAO TEKCTY Apamu.
[IpukmeTHO, 110 13 3ayBaKCHHSIMH pPEXHCEpa, MELEHaTa B OIHHX
BHITQJKaX IpaMaTypr IMOTOKyBaBcs, B Ipyrux — Hi. "[Ipo Muctenrso
1 TBOPYICTH MipKyBaHHS O€3MIpHO PpI3HOMaHITHI 1 CyNEpewIuBi...
B wiif ramysi HeMae Hi9Oro TaKOro HAWMO3UTUBHILLIOTO, IPOTH YOTO HE
MOkHa Oyno O 3amepedyBaru. | TOMy He AWBHO, SIKIIO MH Ha OJUH
1 TOM camuii TpeIMeT TUBUTUMEMOCS JETIIO Mo-pisHoOMYy..." [1, ¢. 424—
425]. Ym wmir M. Crapunpkuid He TMPHUCIYXaTUCh JO TaKoro
BIIEBHEHOT'O y 001 MOJIOZIOTO ipamarypra?

Hpamoro "besranmanHa", Ky BBa)XalOTh IEPBICHUM ITOYaTKOM
MICUXOJIOT1YHOI IpaMu B YkpaiHi, [. ToOineBud ctaB Ha HOBHH LIISX
B YKpaiHCBKill apamaryprii. Bin cBizomo BigMOBHUBCS Bij HaaMmipHOI
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KITBKOCTI IpyTOpSIAHWUX —OilioBHX 0cCi0, 3BIBIIM J0 MiHIMyMy
CIIEHIYHY METYIIHIO, MOJil y M'€ci pO3ropHYB y HaOIIMKEHUX IO
PEAILHOTO JKHUTTS yMOBax, MEPEBaXKHO Yy 3BUYAWHUX CEISTHCHKUX
xaTtax. ABTOp IT'eCM He TparHyB CTBOPIOBATH 30BHIIIHI e(eKTHi
BHJIOBHUIIA, "TIEPECHIIATH BCIO [0 eTHorpadicro, skoi i 6e3 Toro
nocuth B Hamumx m'ecax" [1, c.426]. Bin Bech cBiil TamaHT
CIpSIMYBaB Ha PO3KPHUTTS IICHXOJOTIYHOI JApaMu IiHOBUX OCi0.
"PeanicTuyHO-IOOYTOBa, coIlialbHAa JApamMa HalyBalla CTHIIBOBHX
O3HAaK HEopeali3My, 0 Mae 00'€KTOM He JIIOJCH, JIOAMHY B3arai,
a ii ncuxiuny npupony par exellence, “xuBi cumBosnn™" [LuT. 3a: 3,
c. 463], — 3azmauaB M. Boponwmii. Y m'eci YiTKO IPOCTEKYETHCA
MOpaJbHO-ETUYHA 1 IICUXO0JIOTi4YHA TPOOIEMH, TTepeBakatoTh KOPOTKI
OAHAMIYHI [JiaJoTM HajJ JOBCHMH MOHOJOTaMH JIHOBHX 0Ci0,
PO3KPHTI BHYTpIIIHI HACTPOI TepoiB, IXHI MPOTUCTOSHHA, OOPOTHOA
IHIUBIA 13 caMUM CO00F0, TICUXOJIOTIUHI KOH(IIKTH.

"ABTop apamu, — nucas [. @panko B razeri "Kurjer Lwowski" Bix
9 mucronaga 1889 poky, — BUXOAWUTH 3 TOTO MyHKTY, IO KUTTA
MIPOCTOTO Hapoay, Tak camMo (a Moke, W OUTbINE), sSK 1 JKATTA
MIPUBIJICHOBAHUX BEPCTB, Oarare Ha IJIMOOKO JpaMaTH4HI CUTYyallii Ta
KOJI3ii, 10 ¥ TiJl COJMOM'SHOIO CLTBCHKOIO CTPIXOKO JIFOJCHKI CepIis
O'IOTBCSI 3 TAKOK CaMOIO CHJIOO, JTFOJICHKI IPHUCTPACTi KHUIUIATH 1
HYpTYIOTh 3 TAaKOK CaMOI0 OypXJUBICTIO, TOYYTTS OOOB'SI3KY
3MaraeTbCs 3 MOPUBAMH CEpIA 3 TAKHM K€ 3aB3STTSAM, SIK Je-HeOyb
inne" [6, c. 341]. Y npawmi "be3rananna" 1. ToGineBud mocuTh BAAjio i
TIEPEKOHJINBO BIATBOPHB OAWH i3 0ararboX >KHTTEBUX MOMEHTIB, SKi
HEPIIKO TPaIUIAIOThCS Y JIIOACKKOMY JKUTTI; TOJOBHHX AiHOBHX 0Ci0
npamu — ['mata, Bapky, Codito mokazaB y 3BHYHOMY Ui HHX
CEPEIOBHII — Cepell MOJIOII, Ha BEUOPHUIIIX, V OyIEHHUX ITOMAIITHIX
crpaBax. Jlpamarypr He MpOCTO CTBOPWB 3aXoILTOIOYe, edekTHe
30BHILIHE BUIOBHUILE, 1100 MOKA3aTH HOTO y CBITII paMIld, a PO3KPHB
CKJIIHy TICHXOJIOTIUHYy IpaMy, SKa MaJla MicIle B >KHTTi KOXKHOTO 3
TOJIOBHHUX JifioBHX 0cCi0. YBech CBiifi TaJaHT BiH CIpsSMyBaB Ha
peanizaiifo 3aJyMaHOro, 3arjMOMBLIMCH Yy AyIIy MPOCTHUX JIOJCH,
MIPAaBIUBO PO3KPHUBIIH TPATre/it0 KOXKHOTO I'epost IPaMHU.

XTO X BUHEH y TpariyHOMYy KOH(QUIIKTI 0ci0, sKi misuh y apami?
Yirkoi Bignosiai Ha 3anutaddsa 1. ToOlneBUY He mOAaB, HE 3HANMIIOB
ii # 1. ®panko: "CrnpakHbOi, CBiIOMOI BUHH JKOJIHOI 3 HiHIOBHUX 0Ci0
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MH He 6aunmo" [6, c. 342]. Un MOKHA HE TIOTOIUTHCH 3 BUCHOBKOM,
3po0JeHNMH KJIACMKOM YKpaiHCBKOi JiTepaTypu? MokHa, MaOyTh,
cpoOyBaTH po3iOpaTHch i MOKa3aTu, M0 BUHA 3a TPariyHWi KiHEelb
y apami "be3ramanHa" neXdTh y TiM UM IHIIH Mipi Ha KOXHOMY
y9acHHUKY KOH(MIIKTY. Y m'eci HemMa "TOTro 37I0TO TeHis, IKUi pyHHYye
macts moaen” [1, c. 425], yci nilioBi 0coOu pyHHYIOTH IIACTs CBOE
1 OZJMH OJJTHOTO CBOIMH K PyKaMH.

T'HaT — 3BHYaiiHUI CUIBCHKHMH XJIOIELb 3 HEITOIaHOK 30BHIIIHICTIO,
i3 3amajJbHAM 1 HOPOBJIMBUM XapakTepoMm, SKHH KoxaB Bapky,
MO>KIIMBO, HaBiTh 30MpaBcs cBaTaTh. A 4M JMoOWMB BiH ii majiko i
Bimmano? lIBuamie, mo Hi. 'HAT i paHilie 3HaB PO JIETKY TOBEIIHKY
Bapkwu, 60, micist KiTbKOX CIIiB HOTo ToBapuia, mo 0auuB Bapky 3
iHIMM, Toku ['HaT OyB y MicTi, Bifpa3dy BUOyXHYB periikoto: "5 He
MOXy OauuTh Ty TpOKIATY (oimy, s ii TyT Oymy OUTH, axk Tip's
nmeritume!" [2, c. 195]. Jlem'ssH, sskoMy ¥ mpuuuH He Oyno, abu
Ka3aTu Hempasay npo Bapky, migka3aB TOBapHIIEBi 3BEPHYTH yBary
Ha KpacuBy i ckpoMHy Codito, sika, 3a YyTKaMH, JIOOUTH BIpHO came
tioro, I'mara. "[IpucTanp A0 MepINOi MiBUMHHA — 1AM TipIIe ypasuIil
Bapky, Hix TEHM, mo mnoO'em" [2, c.195]. CnoBa ToBapuma i
00CTaBUHM, IO BIAKPHIHMCS, BiApa3y MOCIYXWIH MPUYMHOI0, 1100
3MIHHATH TUTaHu. ['HaT, cripaBi, Bigpasy NOKuHYB Bapky i modaB yxe
Ha BEUOPHHUIISIX 3JUIATACA M0 1HIIOI MiBYMHU. BiH HaBiTh 1 HE
IyMaB po30upaTUCs y CUTYallil, y BIACHHUX MOYYTTAX YH 3'ICOBYBATH
mock ans cebe. Momy HenmpueMHO Gyno BHIIANATH OOIYpEHHM,
CTaTH TPEIMETOM HACMIIMIOK 1 IUTITOK, 1 BiH TPUHHSIB MHTTEBE
pilleHHS MaTH iHIIY IiBYMHY, HE 3aMHUCIIOIOUHCH, YM TaKa panToBa
3amiHa Bapku nHa Codilo He cTaHe OIHIEI 3 MNPUYMH HOTO
MTOAANBIIO] TIOCTIHHOT MeTYImHI 1 Oomto y KUTTI. Tparidaumit
pe3yabTaT, Ha Kallb, He 3a0apuBcsa. ['HAT mocTpakaaB Bia BIACHOT
3amanbHOi Bhadi. [IpuiimMaroun BaknmuBe pimieHHs, ['HaT nmiaB 3a
KpuTepisMu "Tak TpaBmIbHO", "Tak edekTmBHO", 1 Hexall Bapka
0aunTh, MO HE BCi MapyOku B'toThCs OUIg Hei. HaToMicTh BiH 30BCiM
BIJKMHYB TaKi BaXJHMBI YHHHHUKH, SK BJIACHA IHTYILIisl, BJacHe
OaxaHHS, BHYTPIIITHE YyTTS, IEPETBOPHUBIIUCH 3PEUITOI0 HA JKEPTBY
B pykax "¢oimu" Bapkm i1 37m01 Ha Bech CBIT Matepi. Skmo Ha
noyatky m'ecu ['HaT HiOM 1 BUABHMB XapakTep, BIAKHHYBILIH Bil cebe
JIETKOBaXXHY [IBUYMHY, MPOTE TaKa HOro IMOBEAiHKAa Oyja MIBHIIIE
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mo3ipHa. YK€ B pO3BUTKY /il Ipamarypr MAoBiB, mo [Hat —
craboxapaKkTepHHUH, He 3[aTHUI pPO3Mi3HABATH 3JI0 1 YHHUTH HOMY
omip. YonoBikoBi OpaKyBano My>KHOCTi, CHIH 1 BOJI, a0u 3aXUCTUTH
BipHY, MIOOJNSYy OpYXWHY Bix O€3miICTaBHUX NPUYINOK 1 THITY
JKOPCTOKOT CBEKpPYXH; BiH HE 3MIr 30epertu ciM''o i 0CTaTOYHO
po3ipBaTH JIOOOBHI IyTa, B SIKi JIETKO BTsra ioro Bapka —
MAaHIIyJISTHTKA JIIOACBKUMH IyllaMd. ['HAaT )KMB HE CBOIM JKHUTTSM,
BCce BimOyBasiocs HE TakK, SIK BiH TOrO XOTiB. BiH Timpku TuUM i
3aliMaBcsl, 11O JIMIIE HaMaraBcs MPHJIAIITYBaTHCS A0 CUTyamii — J10
MaTEPUHCBKUX JIAHOK, A0 CIi3 APY>KUHH, A0 JTIOOOBHUX YTIX UyKOI
JKIHKM. 3 4YacoM HE3aJOBOJIEHHS COO0O0I0, KUTTAM, CIM'€I0, CBOEIO
pOJUTI0O Yy CTOCYHKaxX 3 PIAHAMH 1 OJM3BKUMH JIOABMH 30BCIM
norunyno ['Harta. Slkuiick yac oMy Iiie BIIaBajIoCs TPUMATH EMOIIil
B c00i, MpoTe HAaKOMUYEHWH HETAaTUB YK€ CKOPO [Iy’K€ TOJOCHO
BuOyxHYB — ['HaT 3ipBaB 37icTh Ha ciabkiii HesaxumeHid Codii,
M030aBUBILY 11 XKHUTTS 1 3pyHHYBaBIIH CBOE IACTS.

Bapka — tun xiHkwy, sika Opana Bix XHUTTA yce i Bigpa3zy. s Hel
HE iICHYBaJIO KOAHUX MOPaJbHHUX HOPM, BOHAa HEXTYBaJla CUILCHKUM
KOJICKCOM 4YecCTi, Oyia Jajieka BiJl pOMaHTHKH, HIKOTO HE JIIOOWIIa B
XKUTTI, OKpiM ceOe. He moOuna BoHa ¥ ['HaTta, Sskuii 3a THXK/IEHb MaB
npucuiaTty Ao Hei ctapoctiB. ['HaT Taraysces 1o Bapku, rynss 3 Hero,
BiJIraHsB BiJ Hel ycix mapyOKiB, aje He depe3 Te, 10 Bapky BBakanu
KpacHuBOro, 4M BiH 11 BipHO moOuB. KpacuBux aiByar y ceni Oyio
Oararo. CnpaBa y Tomy, mo Bapka mana cxoxuil 10 Horo marepi
xapakrep. Sx6m ['mHar pic y moOmsagiid cim'i, OyB OTOYCHHI
MaTEPUHCHKOIO JIFOOOB'T0 1 IIUPICTIO, 3HAB 3 JUTUHCTBA MiATPUMKY,
0a4yuB MoBary o JIOJEH, To He 00paB O co0i B mapy AiBUMHY, SKa
MOTJIa JIETKO >KapTyBaTH 3 yciMa XJIONUSAMH, Oyia He IJs OZHOTO, a
JUTST BCiX 1 ska, "aOW CBOTO MOKasarw, mije ¥ g0 dopra Ha 00ix"
[2, c.203]. A y I'mara Oynau XoJIOIHI CTOCYHKH 3 MaTip'to. AOu
4Ooroch JOOMTHCH BiJ CMHA, BOHA TUIBKHM M 3Haja, mo "Hacigatu",
"rpu3TH", TIOKW HE BHiine, K cama Toro xode. Tomy Bapka crama
eMoLiiHO Onm3pkor ['HaTOBI, HOro TArIO A0 HeEl, a Ii Majio
XBWJIIOBIN HOro cTaH, OakaHHs, caMOINOUyTTs, IulaHu. He MokHa
Oynmo cmomiBatmcs, 1o Bapka i micma 3amikoksa 3 ['HatoMm, He
"xapTyBana" 0 3 iHIIMMH 4YojoBikaMu. Hi mo06oB, HI o100, Hi 1Ie
SIKaCh CHUTYyallil HE 3MIHWIM O ICUXOJIOTII0 JIETKOBAXKHOI KIHKH.

75



Maroun Taky HaTypy, Bapka nerko mMoria O MpoJeMOHCTpyBaTH
HEBIPHICTH y NUTIO01 3381 PI3HOMAHITHOCTI y XKHTTI.

I. ToGineBnu moka3zaB, mo Bapka He BMiga 1 He XxoTina
nporpaBaTu. BoHa He 3amuciioBaiiach, II0 3 TOrO BHiffe, aje
Mo0aYMBIIK, IO HISKAMHA YMOBJISIHHIMH HE MOIJIa IOBEPHYTH
'nara, Ha 3710 HOMY BXONHJACh 3a HEPUIOTO-JIMIIOTO XJIOMI,
SIKOTO 10 LIbOTO HaBiTh 3HeBaxkana: "Hi! Tpeba kyBaTh 3a1i30, MOKH
rapsiae... Tu onOuBaB Bim MeHe mapyOKiB, a Temep 3a MepIioro,
SIKOTO CTPiHY, X04 1 3apa3, — yXBaTlCh, i He 51 OyAy, KOJIU HE BUILY
3aMiX paHim, HDK TH omam'staemics!" [2, c.200]. Bimcrynwurw,
BimiiiTm BOIK, 3MHPUTHCS i3 CHTYyaIli€lo, fKa cCKjamacs, abo X
HaBIakW, OOPOHUTH CBOIO JIt0OOOB, MOBOAUTH CBOEIO TOBEIIHKOIO,
mo came ['Hara BoHa M100MTH — LIe He OyJio B Xapaktepi Bapku: "He
OyIy MyduThcs, He OyIy, HE qiXkaem, OyIy KemKyBaTh HaJ TOOOIO,
cMmisTees! boxe, 60xe, mail MeHiI Cury, Jail MeHI CMiX 1 pajicTh,
ITOMOKH MEHI TIOMCTUThCSA HaJ MoiM Boporom! <...> Becims! [1[o0
I'nar 6auus, mwo s Becena i He )ypiock!.." [2, c. 208].

Bapka — tumoBuii 00pa3 crokycHutli. [lodpasmmice 31 CtenaHoM,
BOHA MPOAOBXKYBaJla MCTHBO 1 Oe3aymiHoO 3araryBaTd ['Hata y cBoi
TeHeTa 1 pyliHyBaTH Horo cim'to. ['Hat 6e3 cnpoTuBy, 0€3 MOUyTTA
MIPOBHHU TEpe]] MOJIOJOK0 NPYKUHOK M03BONMUB Bapii BTATHYTH
cebe y mo3anurroOHI CTOCYHKH. Jlpamartypr BHCTymnaB MpOTH
YKOPCTOKOCT1 CIIOKYCHHIII, BCEIO3BOJICHOCTI ii MOBENIHKH, MPOTH
KIHKH, sika "4ucTol cBiTioi moOoBi qo Heoro [['Hata. — C. /] He
3Hae, a nurie oprarigani motsar" [1, c. 428], amxe Hi Bapka, Hi ['HaT
30BCIM HE XOTUIM 4yTH 1 6a4uTh cTpakaanb 3pamkeHoi Codii. [HaT
He OyB CHIIBHOIO OCOOMCTICTIO, BiH CTaB JKEPTBOIO B pykax Bapku.
CwibHHAN Ta CBIIOMHH YOJIOBIK HE MPOJOBXKYBaB OH CTOCYHKIB, y
SKUX HWOTO 3paawid, HE T03BOJIMB OM PYHHYBAaTH CBOIO MOJIOIY
cim'to. Ilix BmmBoM Hacomof i3 Bapkoro, miJi THCKOM karu a0 Hei,
I'HaT ycro cBOIO HE3aJ0BOJICHICTH KHUTTSIM Ta 3JIiCTh BIJIMB Ha Hi B
yomy He BuHHY Codiro, aypke NrOIMHA 3 HU3BKOI CaMOOIIHKOIO,
3 OyAb-SIKHMH BHYTDIIIHIMH KOH(QJIIIKTaMH BEeCh CBiii HeraTus
MPUPOJHUM IUISIXOM TPAaHCIIOE Ha TOrO, 3 KUM JKUBe. Bapka
(hakTraHO miaBena ['HaTa 0 MpipBH, B Ky HOTO 1 3iIXHYIA.

Codist — ymcra Bil IPUPOIH, BipHA Y CBOIX MOYYTTAX A0 OaTbka
i YonoBiKa, BIAKpHTa [0 IOJEH — HaWOLIbma kepTBa y m'eci
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I. ToGineBnua. Codist Hamexama [0 THITy JIOAEH, SKi Oyn:
MIepeToBHEeH] JI000B'I0 10 1HINX, ajie He BMiNa Jooutn cebde. Sxou
Codist 3morna momoouTu cebe, KOM BIEpILE B JKUTTI HABUMIACH
MOBA)KaTH CBOI Oa)kaHHsS, TO BOHA 3Morja O oOiMTHCS 0€3 TSIKKHUX,
"TOKCHYHUX" CTOCYHKIB 31 CBEKpPYXO0, JIeTKO 0 ix mo30ymacsa i
LIACIIMBO Xuja 6 cBo€ro cim'eto. 3 "kepTBaMH" HIXTO HE paxyeThCs,
iX He MOBa)KaroTh, iX 3BHHYBAuyIOTb y BCbOMY, BOHH CaMi TSDKKO
MPaIOI0Th, ajieé HIKOMY 1 HI B 4OMy HEe MOXYThb noromuTH. Ha
MiATBEPIKEHHSI BOTO KPaCHOMOBHO TOBOPATH cTOoCyHKH Codii i
lanHy, sxa mowana "Tpu3TH" MOJIOLY HEBICTKY Ha OPYTHil NeHb
micns Beciura, Codii 1 ['maTa, skwii He po3yMiB, IO X MOBEPHYIIO
1oro 3HOB A0 Bapku. A BUHHOIO y BCIX CHTyamisxX AJs iHIIUX Oyia
came Codiss, 00 BoHa, CTHCHYBIIM 3yOW, Tepmisia oOpasu i
MPUHIKEHHST 3 OOKy CBEKpyXHM 1 4YOJIOBiKa. Y YOMy MOXKHA
3BuHyBadyBatu Co¢ito, TO Jumie B TOMY, [0 BOHa 0O€3MOBHO
O3BOJIMJIA [OBHICTIO 3BaJIMTH Ha cebe BCl KIONOTH IIO
TOCIOAAPCTBY 1 BCIO BHHY 3a BCE IMOTaHe, 10 BifgOYyBajoCs HABKOJIO
ii cim'l, Opaira Ha cebe.

Codist, sk mOTeHLIHHA XKepTBa, HIKOMY HE BMiJia rOBOpuTH "Hi",
BOHa — 100pa Bix nmpupoau — 6osnacsi KOrochb 00pa3uTH UM CIIOBOM,
gy HaBiTh morasamoM. Codis, G(akTHIHO, 3aXHINAIOYN IHTEPECH
OpexnuBoi Bapku i1 HiYOro HE MiAO3PIOIOYH TPO MIJCTYIHI TUTAHU
OCTaHHBOI, 001 Ha IIKOAY "MiAMTOBXHYJA" BJIACHOTO YOJIOBIKA JI0
qyo0i KiHKU. [I[pOMOBHCTOI0 Y IIbOMY KOHTEKCTI € TaKa cLieHa:

"B a p k a. Oif rony6uuky, ['HaTe, iqu Mepiiii, BUPATYH MOIO
TEJTHLIIO.

Co ¢ is o Tam?

B ap x a. Ymana B piB, cecTpo, i 3acTpAria. ..

I' 7 aT. Xiba Tam HEMa KOMY BUPSTYBATh?

B a p x a. Hema =i aymeuku, Tineko ain Xoma... Inu-60, a To
3aJUIETHCS, IPONAJle CKOTHHA, BOHA K y MEHE OJ(HA.

C o ¢ i Yoro x ti croim, I'nate? [am mepmiiii, Ha manky.
Mepiuiii ke, a TO CrIpaBi 1iie MPonajie CKOTHHA.

I'n a . Xonim yaBox.

C o ¢ i a. Hy, Buragait! bepwu iioro, cectpo, Tsarau! (Cuiemocs)"
[2, c. 222].
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Bapmi meoro i Tpeba Oyio, i BoHa 0e3 JKOINHHX BaraHb 3a0paia
I'mara, skuil omicias Tak 1 HE 3MIr BHUIUIYTaTUCh 13 ii BMIJIO
po3craBieHux citok. Axbu Codis ymina rosoputu "Hi" 3miif
CBEKPYCi, JDKEMOIPY3i, TYIBTII0-UONIOBIKY, SKOM BMisa JTIFOOUTH cebe
1 TIOBaXaTW CBOi MOYYTTS, BOoHA O HE cTajga XEPTBOK B pyKax
O00OMEXEHUX, OC3AYIIHMX JIIOJCH, a JXuia O CIOKIHHO, IIaCIMBO
i pajina 0 KUTTHO.

I'arHa — arpecWBHA JKiHKa, sIKa OJHE IO 1 BMIA — II€ JIAATH BCIX i
nastucs 3 yciMa. ['aHHa He BHayiacs Hi K 100pa TOCIOIWHS, Hi SK
CTaTeyHa KiHKa, Hi sK Jobisiua matip. 1. TobineBuu, nobpe 3Ha0UM
TaKUi TUM XKIHOK, 3yMiB JIOCHTB 3pUMO TIpeAcTaBuTh ['aHHy y m'eci, K
eMOIIIIfHO IMITyJIbCUBHY KIHKY, 37y CBEKpyXy, sKa Oyja yciMm
HE3aJI0BOJICHA, HE JaBajia CIIOKOI0 HIKOMY HaBKOJIO U yci cBOI
HETaTHBHI €MOIIil CIIpSMOBYBaJIa Ha oTouyrounXx ii moaei ("' Ha T...
(Lo mamepi) Yoro Bu tragete? CamMi HamamaeTe Ha BCiX, BCIM y Bidi
Ji3ere, BCixX cBapuTe, Ta e i miauere!" [2, ¢. 234]). be3 naiiok ['anHa
HE MOTJIa JKUTH, BOHA He 3Hana y Hux Mipu. [lamekyBana ckpisb i 3
ycima. Lle Oyio ocobnmBicTrO 11 XapakTepy 1 BOHa BBa)Kasia TaKy CBOIO
MOBE/IHKY BEIMKUM JOCSATHEHHsM. HalOinmbie Bif HeEi mepemnanaio
Codii ("' a v 1 a. Xiba HEBICTKY Ha Te OepyTb y Xa3slicTBO, 100 3
Heto maHbKatees?" [2, c. 238]). ['anHa cama Oyna Oe3ranaHHa, OHAK 3
IHIITMMA TIOBOAMIIACS MCTHUBO 1 )KOpCTOKO. BoHa mo3Bosia cobi Taky
MOBEIIHKY, 00 mam'ataia, sK 3aMOJIOly HaJ HEH 3HYINAIMCS IaHHU,
oOpaxana BracHa cBekpyxa. He3mopoBi cToCyHKH B CiM'I HE MOTJIH He
mpu3BecTH 10 Oian. I'aHHAa HISK He XOTiNa 3MUPHUTHUCS 1 BHU3HATH
HETaTUBHI PHCH CBOTO XapakTepy, SKi MaJli 3ryOHHI BIUTUB Ha KHUTTS
He mume Codii, a i ['mata. XBopa ['anHMHa TcuXika, MOCTiHHI il
arpecii 3poOMIM CBOIO CIIpaBy — BOHA 3aHAIACTHIIA CHHA 1 BTpaTHia
HeBicTKy. JlpamaTypr wiTko 300pa3uB KaracTpody uepe3 HeraTHBHI
pucu xapakrepy ['aHHM, BUSABIICH] B HETIMHUX MisfX IIOMAO JHONIEH, y 11
TTOBHI# HE3MATHOCTI CBIZIOMO PETYITIOBATH CBOIO ITOBEIHKY.

IBan — 1e yocobmenHsT 1oOpoTH 1 M'SKOCTI Xapaktepy, B3ipellhb
mob0nsyoro Oarbka. BiH smajgeH OyB HE0O MPUXHIMTH JUIsl LIACTS
€IMHOI JOHBKH, Ky BUPOCTHB CaM IIICIIs CMEPTi ApyKuHHU. Pazom i3
THUM — I1¢ TTaCUBHHM THII. BiH cTpakmaB Bif arpecii ['aHHN He MeHIIIE
3a Codiro. IBan He OyB 30pi€HTOBaHMN Ha BIACHI CHJIH, a TOMY HE
MIT' IPOTHCTOATH 31y, abu 3apagutu Oifi i BOEperTd €quHy NOHBKY
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Bix mepemuyacHoi cmeprti. Ha xans, IBan He po3ywmiB, 110 Hi kpaca, Hi
JM000B HE MOTPeOyIOTh KepTBU. Hema B KUTTI Takoi MeTH, 3apaju
SIKOi Tpeba MIOCh TEPHITH Y CTOCYHKax. SIKIO HEeraTuB YM arpecis B
ciM'l TpOSBWIHMCA OIHOTO pa3y, BOHH MPOSBIATHCS 3HOBY, 1
KOH(IIKT — HEMUHYYHH, a Ha Mi3Hil cTazail pO3BUTKY CTOCYHKIB BiH
yKe 3aBJIacTh HecTeprHoro Oomro. IBaH He Po3yMiB IBOTO, & TOMY i
HE IIyKaB BUXi[ 13 CUTYyallii, 10 cKianacs.

Orxe, TanmanT . ToOineBHYa MOKIIAB MOYaTOK YTBOPEHHIO HOBOTO
peneptyapy s caMOCTidHOro ykpaiHcbkoro Ttearpy. I[l'eca
"be3rananHa" cTana pyXJIHBOIO, MiHJIMBOIO, IO-HOBOMY HapOKEHOIO
XYI0KHBOIO CHCTEMOIO, KOO aBTOp HAMaraBCsS OCATHYTH JIOJICHKY
TICUXOJIOTI0, IITYKAIOYH BiAMOBIb Ha BIYHE MUTAHHS: "XTO BUHEH?".
Hosi nerani (xapakrepucThka udepe3 oOpa3u iHIIMX AiHOBUX 0ci0,
MOBHa IHAWBIiTyamizallis, PO3KPUTTS TepeXHBaHb IHOBUX OCiO
TOIIO) TICHXOJIOTIYHO IHAMBiAyami3yBamu o00pasu, MOTIHONIH
PO3YMiHHSI XapakTepy AiioBux oci6. Crnuparounch Ha TPauIlii
yKpaiHChKOro moOyToBoro tearpy, l. ToGineBnu mpoaeMoHCTpyBaB
0COONMBI CIOKETHI PUCH JpaMHd, HAIMOBHHUB ii CTPYKTYPY HOBHMH
SIKOCTSIMH, Ha BJIACHE PEAiCTUYHOMY IPYHTI PO3KPUB "HEIOJIO
CKPUB/DKEHUX, IPUYHHU JeMopaii3allii 0cCOOMCTOCTI, 11ean JrAHUHA
3a HAPOTHUIIPKUMHU 3pa3kamu’ [1uT. 3a: 3, c. 450]. [IpamaTypr 3ymiB
MalicTepHO, MO-XyI0KHHOMY TEPEKOHIMBO PO3KPUTH TCHXOJOTIIO
TOJIOBHHUX [IiHOBUX 0Ci0, MPEACTABUTH TpareAiro KOKHOTO 3 HHX,
Ha/IaBIIM I'€Ci pUCH NICUXOJIOT1YHOI ApaMu.
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CALLED FOR HIS NATIVE STAGE
(To the 175th anniversary of the birth of 1. Tobilevych)

The article states that due to decrees and prohibitions of the imperial government
until the second half of the XIX century, the repertoire of the Ukrainian stage was
monotonous and uninteresting. Ukraine was artificially deprived of its national theater
for a long time. Nevertheless, conscious Ukrainians did not pay attention to any
oppression and obstacles, and stubbornly searched for optimal ways to solve the urgent
issue. One such way was to spread the national performing arts through amateur
creative groups. However, for the formation and development of a new professional
theater in Ukraine, it was necessary to change and supplement the old theatrical
repertoire and create a new onme. I Tobilevych, an outstanding artist and a great
playwright with a clear and broad worldview, undertook to enrich the stage repertoire
with great enthusiasm. The playwright tended to move away from the established
patterns of theatrical art, specifically made his plays more psychological by deepening
and revealing the souls of ordinary people. In the drama "The Miserable”, which is
considered to be the first psychological drama in Ukraine, I Tobilevych deliberately
abandoned the excessive number of minor actors minimizing the stage fuss, and the
events in the play unfolded in close to real life conditions, mostly in ordinary peasant
houses. The author of the play did not seek to create external spectacular spectacles or to
fill the whole action with everyday ethnographic pictures, but he directed all his talent to
reveal the psychological drama of the protagonists. The article analyzes the moral,
ethical and psychological problems that are clearly traced in the play, reveals the inner
moods of the characters, their confrontations, the struggle of the individual with himself,
psychological conflicts. The author of the article emphasized that in the drama "The
Miserable" 1. Tobilevych quite successfully and convincingly recreated one of the many
moments of life that often occur in human life; the main protagonists of the drama, such
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as Gnat, Varka, Sofia, were shown in their usual environment, particularly among young
people, at vechornytsi or in everyday household chores. The playwright not only created
a fascinating, spectacular spectacle to show it in the light of the ramp, but also revealed
the complex psychological drama that took place in the lives of each of the main
characters. He directed all his talent to the realization of his plans, delving into the souls
of ordinary people and truthfully revealing the tragedy of each hero of the drama. Who is
to blame for the tragic conflict between the characters? 1. Tobilevych did not give a clear
answer to the question, and critics of literature did not find it as well, believing that none
of the protagonists was to blame for this. The author of this article tried to understand
and show that the blame for the tragic end of the drama "Talentless" lies to some extent
on each participant in the conflict as all the actors destroy their happiness and each
other with their own hands. In the end, it is proved that the playwright skillfully,
artistically and convincingly revealed the psychology of the main characters, presented
the tragedy of each of them, giving the play the features of psychological drama.

Keywords: 1. Tobilevych, new professional theater, dramaturgy, stage repertoire,
stage drama, actors.
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"HA3AP CTOAOJISI" T. IIEBYEHKA B OCOBHUCTIH
I TBOPYIA JOJII I. KAPTIIEHKA-KAPOI'O

Pozensanwymo mipy ennusy n'ecu T. lleeuenka "Hazap Cmooons" wua
ocobucme i meopue scumms 1. Kapnenka-Kapoeo. [lpoananizosano cninbnicmo
10€liHO-Xy00JICHIX NO3UYill 000X MUMYIB, PO3YMIHHA HUMU CYMHOCMI meampy,
tiozo cycninvroi poni. Ilpu 3icmaenenni n'ecu "Hazap Cmooona" T. [lleguenxa
30 3unaxosumu komedismu I. Kapnenxa-Kapozo "Mapmun Bopyns" i "Xazsin"
OCHOBHY y8a2y 30CepeddiCeHo HA NOOJibHOoCcmI iX cmunboeoi mauepu, 3acobie
opamamypeiunoi mexuiku. Po3kpumo npuxogawi y niomekcmax meopie 060X
MUMyie mi 2AUOUHHI CMUCTOB] Wapy, K 3AC8IOYUNU MALNICMb HAYIOHATLHOT
npobremMamuKy YKpaiHCcbKoi K1acuuHoi opamamypelii.

Kniouogi cnosa: T. [lleguenxo, 1. Kapnenxo-Kapuii, meamp, opamamypeis,
enaue, munonocis, "Hazap Cmoodons", komedis, KoHuikm, HayioHanbHa
npobnema, erima.

bynp-axa myOmikaris, ska nmepenbadae 3ictaBneHHs iMmeHi Tapaca
[IleBueHKa 3 IHIIOI TBOPYOIO OCOOMCTICTIO, HAPAKAETHCS Ha LY
HU3KY TPYIHOINIB. | y 3amponoHOBaHOMY BHIIAJIKY TaKe IMOETHAHHS
MOJKe CIIpUHMATHCS SIK HEeCIOJiBaHe UM W CHIIyBaHe, aJpke HIeTbcs
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