M. Kropyvnytsky, M. Starytsky and 1. Karpenko-Kary in the creative history of the
Poltava Academic Regional Music and Drama Theater named after M.V. Gogol in
the XIX-XX centuries. Initially, the Poltava Free Theater was organized in 1808, it
had its own building and functioned until 1812. A new, very important stage in the
development of the Poltava Free Theater is connected with the activity of Ivan
Kotlyarevsky, who was the director and wrote the plays "Natalka Poltavka" and
"Moskal-magician". In the second half of the 19th century, the development of
drama was closely connected with the activities of theatrical groups Mark
Kropyvnytsky, Mykola Sadovsky, and Ivan Karpenko-Kary. They often toured in
Poltava in the late nineteenth — early twentieth century. M. Zankovetska and
M. Sadovsky performed here. In 1901, the new building for the theater was built. In
1906, M. Sadovsky together with M. Zankovetska organized a mobile theater in
Poltava, which toured Ukraine, and a year later moved to Kiev. The first
performance in the repertoire of the newly formed theatrical troupe was "Martin
Borulya" by 1. Karpenko-Kary, where the main role was brilliantly performed by the
author himself. During the twentieth century, in the repertoire of the Poltava
Theater, which has been transformed many times, the following plays by the
"corypheses" of Ukrainian drama have appeared: "Acted out fools!", "The
Prisoner” by M. Kropyvnytsky, "Marusya Boguslavka", "Chasing two hares" by
M. Starytsky, "The hired man", "One hundred thousands", "The evil spark will burn
the field and disappear itself" by 1. Karpenko-Kary and many others.

Alexandra Hertsyk., Eugen Kokhanenko, Kateryna Osmyalovskaya were a
superstars of the Poltava stage of the first half of the twentieth century. In the post-
war period, among the greatest creative achievements of Poltava artists were
performances of plays: "Chasing two hares", "The Miserable", "Martin Borulya".
The article considers different versions of the stage embodiment of plays by
1. Karpenko-Kary and M. Starytsky. The activity of the best modern Poltava actors,
People's and Honored Artists of Ukraine of Ukraine, who brilliantly and clearly
embodied the roles written by "theater of the corypheses", was highlighted.

Keywords: Poltava Academic Regional Music and Drama Theater named after
M. V. Gogol, "Theater of Corypheses", M. Zankovetska, theatrical performances.
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TEATP KOPU®EIB I TEATP "BEPE3LJIb" Y HPALISAX
JITEPATYPO3HABIIIB YKPAIHCBKOI JTACIIOPHU

Posensanymo numanns peyenyii meopuocmi meampy xopugeie ma meampy
"bepesiny" y aimepamypo3Haecmei yKpaiHcwvkoi diacnopu 0pyeoi nonosuru
XX cm. Mamepianom 0na Oocniodcenns cmaiu cmammi i padionepeoadi
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FO. Jlaspinenxa, nimepamyposnasui possioxu FO. Illepexa ma M. Ilasnuwuna.
Hoembcs makoxc npo  emizpayiiini nocmaHosKku cnekmarnie, 30iticHeHi
meampom "Bepesine” y padsaucekii Ykpaini, npo pedcucepcoki inmepnpemayii
11. Caxcazancokum n'ec B. llexcnipa. Posenadacmvca HO8e nepenpoyumants
meopie M.II. Cmapuybkozco pexcucepamu Odiacnopu. 3'scosano npuuunu
NONYIAPHOCMI MBOPI6 OpamMamypie-kaiacukie y eniodauie oiacnopu. Y pobomi
BUKOPUCTNAHO CNO2A0U ma HegiooMI apXieHi ddicependa.

Knrwuoei cnosa: meamp xopugpeis, meamp "bepesinw”, peyenyia, diacnopa,
HAYIOHATbHA I0eHMUYHICTNb, MOOEPHI3M.

Teatp xopudeiB i Tearp "bepesinp" — mikaBa cTopiHKa
BITYM3HAHOI JIiTEpaTypu Ta KyJdbTypH. | SKIIO B paasHCHKOMY
JTepaTypO3HABCTBI ICHYBAJI0 YHMMAJO JOCHIKEHb TIPO Tearp
kopugeiB Ta HOro 3acHOBHUKIB, TO mpami mpo "bepesinp" micus
1930-x poKiB B OCHOBHOMY 3'IBILIMCA YK€ B Aiacmopi, 1 TUIbKH
mizHime, i3 ki 1980-x pokiB y maTepukoBiii YkpaiHi [nuB.: 9].
(Omnak He MokHa He 3rajzaTtu cmoraaiB npo Jlecs KypOaca, xod i
3aaHTKOBAHMUX, 1JICOJOTIYHO MiAYUINECHUX, SKi BUANLH B 1969 p.
[muB.: 8]). Y nmochimkeHHI WTUMETbCS TPO PO3BIAKH OKPEMHX
JITepaTypo3HaBLIB IiacriopH, sKi 0e3rmocepeTHbO Y OTIOCEPEIKOBAHO
Oynu npucBsiueHi Kopudesm Ta Oepe3iTiBIAM.

Bapro naromnocutn, mo tearpy Jlecs Kypbaca mitepatypo3nabii
Jiacropy MPHUIUISIIN 3HAYHO OUTBINE yBard, HiXK TeaTpy Kopudeis.
I upomy € moriune mnosicHeHHs. [loKoyiHHS JiTEpaTypO3HaBIIiB-
CXiOHAKIB, SK€ NPUHNUIO B JiTepaTypHUH TMpoLec y Mepiox
"Po3CTpinsgHOTO BiAPOKEHHA", TOKIAIO0 MAaKCUMAIBHUX 3yCHIIb,
o0 MOBEPHYTH B JITEPATypHO-KYJIbTYPHUH KOHTHHYYM CHaALIHHY
3HUIIEHUX IUCbMEHHHUKIB 1 KyJbTypHHX Misf4iB MaTEPHKOBOI
VYkpaian. Tak, po3MOBiTal0YM TIPO MOJANBIN  33aqyMH Ta
JiTepaTypo3HaByl IUIaHW B OAHOMY 3 JHCTIB 1m0 Y. Camuyka,
1O. JlaBpinenko mnucas: "[lpamoio Beck dYac Uis  BpATYBaHHS
nopooky <...> mrogman 20-x pokiB" [12, c. 11]. JlitepaTtypo3Hasiii-
cximasku Oynm moOpe 3HaioMi 3 BucTaBaMu Teatpy "bepesims" 1 3
rioro kepiBHukoM Jlecem KypGacom. Y crnoramax "3 moBicTH mpo
nBox HOpkis" IO. Illepex, sramyroud Ipo CIUIBHY CHIBOpaLio 3
1O. JIaBpineHKOM — 3aBigyBadeM BIiIJAITy MHCTEUTB XapKiBCHKOL
razetn "Bicti BIIBK", pos3moBiB mpo ixHIO cmpoOy MmiaTpuMaTH
teatp Kypbaca micns npem'epu m'ecu M. Kymima "Maxnena ['paca':
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"V BepecHi BinOymaca B “Bepeszoni” mpem'epa “Maxnenu Ipacu”
Muxkomn Kynima. byB Bxke BigpoMchkuid mabdam HaBkoio Kymima i
Kypb6aca. Mu Bupimmnm, mo Kymima BpsTyBaTH He MOXHA BXKe
Oyro, ame Tpeba crmpoOyBatu BpsaTyBatu KypOaca, i MU CIUITBEHO
Harcanu s “Bicteil” moBry i1 — mymaro — moOpy CTaTTIO Ipo
BuctaBy. KopoTko 3ragaBmm “nopounicts” m'ecu Kymima (xou 1e
Oyna mepliopsiAHa ApaMa), — MH JaBajd JOKJIaIHy aHalli3y mpaii
Kypbaca i akropiB, migHOCSYH ii K BEpIIMHY YKPaiHCHKOTO TeaTpy.
Tapan, penaktop “Bicteii”, He mycTUB CTAaTTIO 10 IpyKy. MU 11e He
3HanmM, ane BiH yxe 3HaB, mo LK maptii yxBanmuB mno30yTHcs
Kypbaca 1 Himmo Bxke He MOTJIO Hi HOT0, Hi HOTO BUCTaBY BPATYBaTH.
Y Moiit ocobuctiit Oiorpadii (hakT HEmosABY wLi€i cTaTTi OYB IACTIM.
Sx6u ii HappykyBanu, 0e3cyMHIBHO, 51 O mimoB cruigamu Kymima i
Kypbaca. Aie MeHi ay»Ke IIKOAa, IO S HE Maro TEKCTY ITi€l CTaTTi, i,
3BUYAIHO, HIXTO HEe Mae, 60 TapaH HameBHO He TepemaB ii Hi 10
apxiBy “Bicteii”, Hi 10 sikoro-HeOyIb CXOBHIA HOKyMeHTiB. Lle OyB
BUOYXOBHH MaTepiss, 1 #Horo Tpeba Oymno 3HummTu. Ilicas
KaracTpodu 3 i€l CTaTTeo Miil HefaBHil, Miit moOpwuii apyr FOpiit
AwnppisaoBuu, misHime HOpko, 3HMK 3 “Bicteii”, a HezabapoM i
yTpaTuB BOJIO, a sI 3a0yB HpO CBOI HaMipd IEPOM CIIy>KUTH
Menbnomeni" [15, c. 436—437].

[epebysatoun y Ttabopax Hi-Ili, 1947 p. 1O. JlaBpineHKO BMicCTHB
y xypHam "JlitaBpu" crarTiO, TpUCBsiUeHy 25-piudto Tearpy Jlecs
Kypbaca. ¥ 3ramyBaHomy OOCIiKEHHI JliTepaTypo3HaBelb 3a3HaUYaB:
"Ilepmi BucTaBu moctaBwin “bepesinp” Ha piBeHb NepeIOBUX
EKCITPECIOHICTHYHUX TeaTpiB CBiTy. CaMm 0aThKO EKCIPEeCiOHiCTHIHOL
npamu T'eopr Kaiisep npuikmkas Ha YKpaiHy MOJAMBUTHCS Ha BUCTABY
cBoei m'ecu B “bepesoni”. B et nepion Kypbac pobuts GopmaiibHy
pPEBOINIIONIIO B Tearpi, pO3KIANAI0UYd  PeasliCTHIHO-TTOOYTOBE
MHCTELITBO Ha CKJIAIOBI YAaCTHHU. 3 IMX YaCTUH BIH BHIUIMB 1
OIpalfoBaB HaiOinbiie putM. Jleski #Woro mepini BUCTaBH Oyin
npocto moOynoBaHI Ha TOJOMY PUTMI — 1 3 LBOro OOKy AOCSIIIH
HanOUThIIOi  mockoHanocTi. lle OyimM eKCIepuMeHTH IeCTPYKIIil
1 KOHCTpYKIii TeaTpaabHOTO MucTenTBa" [2, c. 59].

Jliteparypo3nasiii  miacmopu — [. Kocrtiok, 1. Komenisens,
b. Kpasmis, lO. JlaBpinenko, O. JIympkuii, 1O. [llepex — copusum
BHXOAYy 3a KOPJOHOM TBOpiB MHCBMEHHHKIB 1920-1930-x pp.
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Hampuxnan, IO.JlaBpiHeHKO BiATyKHYBCS pEIEH3IIMH Ha IOSBY
y BupaBHuTBl "KuiB" m'ecu M. Kymima "Hapomumit Mamaxiit" [3],
a Takox BammitsHcekoro 30ipHuKa [7], 3a0XO4yBaB MOJIOAMX
eMirpamiifHuX JOCIiTHIKIB BUBUATH YKPaiHCHKY Jiteparypy 1920-x pp.

IIpo ewmirpamiiiny noctanoBy "Hapomnoro Mamaxis" Tearpom
Bonogumupa bnaBampkoro, skuii mpotsrom 1927-1928 pp. Oys
aktopoM "Bepesina", imerscst y ctarti lO. llepexa "Jpyre
HapomkeHHs “Hapognoro Manaxis™. Kputuk Hacammepen
HarojocCuB Ha TOMy, 110 Tearp B. braBaupkoro nas HOBe IUXaHHS
mii m'eci. Ha cropinkax mepmioro 30ipauka MYPy (1946)
B. brnaBanpkuii omy6mikyBaB cnoragu npo ¢yngaropa "bepesounio”
"Mos mpaus 3 Jlecem Kypbacom" Ta #oro poboty 3 akropamu mix
gac perretuiii [1].

Came B MYPiBchkuii nepion Oynu mocTaBiieHi AesKi m'ecH, sKi
Ao Ha crieHaxX ykpaincbkux TearpiB y 1920-1930-ti pp., abo
omyONiKOBaHI TEKCTH [paM, HamucaHi y 1IIled dac, aje He
HaJpyKOBaHi B PaIsIHCHKIA YKpaiHi.

Y ¢ouni 0. JIaBpinenka 30epiratoTbcs 4oTHpH JucTH OKCaHH
Bypesiii (mepumii suct garoBanuit 20.06.1946 p. — ocraHHiH
24.10.1947 p.), y fAKMX a;gpecaTka HEOTHOPA30BO 3BepTajiacs 3a
KOHCYNBTAIISIME /IO  JITEpaTypo3HaBIA,  MIKIYIOYHCh  TIPO
MTOBEPHEHHS YUTa4aM 0aTHKOBOTO JIITEPaTypHOTO JOPOOKY, 30KpemMa
npamu "[lomyGotok", siky BiH HammcaB ime 1928 p. Y 1948 p. uei
TBip MOOAYMB CBIT y MIOHXEHChKOMY BHmaBHHITBI "Opiuk": "J{oci
HIYOTO MEHI He BJAE€ThCAd HAAPYKyBaTH 3 TaTOBOTO apxiBy.
MoXJIMBO, Ha aHTJIHCHKIA 30HI BuUHJE APYKOM (IUKIOrpadom)
“ITomy6otox”. Yu He Mornu 6 Bu moHoBHUTH Ty CTaTTIO Ipo OaThKa,
0 MHcany Koirch y JIbBOBi, 00 TyT HeMa HIKOTO TaKoro, o0
ONMU3bKO 3HAB OaTbKa i YSBJIEHHS MPO HBOTO CKIAJAETHCS LIJIKOM
uesipHe. (Ilimraiituii, Hanp[ukian], poOWB JOMOBIAb i HArOBOPHB
30BCIM MPOTHIICKHOTO). SIcHa pid, Oyio 6 gobpe, Koau 6 MU MOTJIH
MOOAYNTUCS 1 BUKOPUCTATH Ti MaTepialid, IO S Maro, aje IIe BKe
Konu mepeinere 1o Hac..." [10, apk. 1]'; "Tlocunaro Bam Giorpadiro
Kl[octs] B[ypeBisi] — (e OCHOBHI (aKTH XKHUTTI — MOXKETe

! Huryroun apxiBHi MaTepianu, aBTOPChKY opdorpadiro 3anuinaro He3MIHHOW, IMYHKTYaIio
yHi(iKy0 3a cydacHuM npasomnucom. — C. JI.

105



BHKOPHCTATH iX) 1 ypUBOK i3 CTAaTTi mpo YKpaiHChKwii Teatp... yxe
nobpe, mo mpuigere Ha 3'T3x. Sl mo Toro wacy mimbepy ans Bac
Mmatepisiin mpo Koctsi CrenanoBuua. B menrtpani MeHi oOinsioTh
JIOTIOMOTTH 3 JIIEH3i€l0 — 3apa3 MucaTuMy 10 ““YKpaiHCBKUX
Bicteit” 1 mo Bua[aBaunTBa] “IlpoMeTreii”, 4u MOTOAATHCS BUIATH
“ITomy6oTka” 3 pemtok manepy" [11, apk. 8].

Hagits mepenaui Ha panio "CBobona" 0. JlaBpineHKko po3noyas
1959 p. came 3 mukiny mpo "PoscTpinsHe BimpomkeHHs", HammcaB
noHax 70 pamioBHCTYIIB MPO BUIATHUX KyJIbTYpHHUX AistuiB 1920-x
pp., y Tomy uumciai mpo Jlecs Kypbaca ta Mukony Kymima. ¥V
panioniepenaui "IIpo apamy # teatp Ha 3axomi" (10 >xoBTH 1962 p.)
yYeHW BIB MOBY NP0 NPHYMHU 3aHeNajy yKpaiHCBKOTO TeaTpy B
Pansucekomy Coto3i. BiH HaronocuB Ha TOMy, WO TEpiox
"Po3cTpinsHOro BimpomKkeHHA" OyB CIIPaBXHIM 37IETOM YKPaiHCHKOTO
TeaTpaJlbHOTO MHUCTeuTBa: "A Ie X TUIBKH TPUALATH POKIB TOMY
YKpaiHChKH TeaTp i Apama inumi B ocobi Jlecs Kypbaca i Muxomnu
Kynmima B mnepeanix maBax KyinbTypHoro ceity" [5, c.237].
Jliteparypo3HaBelp 3a3HayaB, L0 3aHENajga€ He JIUIIE OINaJbHa
kyaprypa 1920-1930-x pp., a ¥ MiTECIPIMOBaHO 3HUIIYETHCA
KJIaCHYHE MUCTENTBO: "A B Hac Ha YKpaiHi COTHIi JIFOJeH 01ararmTh
ypsAA 1 HE MOXYTh JoOnaraTuch, 100 BiH 30epir Bim pyiHH
sanoBimauk “‘Hamis”, camuby IBama Kapnenka-Kaporo — 1o
KOJMCKY YKpaiHCBKOro HapoxHoro teatpy" [5, c¢.237]. V¥
pamioniepenaui "lllekcmipoBi woTHpHCcTa pokiB" (Buxoamiaa B edip
17 ta 21 xBiTHA 1964 p.) (0 mepemady BHIOJOCHB pa3oM i3
. Tipusxom) 0. JlaBpinenko 3rajiaB po poborty
I1. Cakcarancekoro Hax m'ecamu B. Illekcrmipa. Bin 3BepHyB yBary
Ha pexxucepchki iHTeprnpetamnii [1. CakcarancbKoro TBOpPiB BETHKOTO
Opamarypra: "He TimbKM JApyKyBaTH, a W BHCTaBISTH IT'€CH
lexcmipa B ykpaiHCcbKkOMy nepeknazi 0yino 3aboponeHo. “Tamiuer” y
mepeknani Crapumbkoro B 1870-x pokax OyB BHUCTaBICHHM
aMaToOpchkuM  apaMryptkom  “I'pomagu” B xatri Muxaiina
Crapunpkoro. Muxkona JluceHKO HamucaB TONI MY3HKY [0
“I'ammera”, a Ilanac CakcaraHChKHH ACCATKHA POKIB MpisSB 3arpaTh
poub “OTenno”, caM MmepekiiaB I'eCy, BATOTOBUB IUIAHU MTOCTAHOBKH.
Ane IlerepOypr He 103BOJMB YyKpaiHCbKOi BHcTaBH “OTemno”.
Tinekm B wac kopoTrkoi mnepegumku 20-X pOKiB  3I1HCHUB
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CakcaranchKuii CBOIO Mpifo Tipo ykpaincekoro “Oremno™ [5, c. 463].
10. JlaBpinenko y 3ramyBaHiii pamioOeciii He 3yMMHSIETHCS AETATBHO
Ha nocraHoBkax "['amnera" Ta "OTtemno", 3aificienux TeaTtpoM iMeHi
Mapii 3anpkoBenbkoi poTsaroM 1920-x pp., JHIIe 3ragye Ipo HUAX
(Ipo 111 TOCTAaHOBKM HIETHCS y KHIDKI KaHAJCHKOI TOCIIITHUIIL
I. Makapux "IleperBopennst Llekcmipa: Jlece Kyp0Oac, ykpainchkuii
MOJIEpHI3M 1 pansHCbKa KynbTypHa nonituka 20-x pokis" [13]).

JlitepaTypo3HaBenp IIJIKOM CIYIOIHO BBaXkae, IO 1 Tearp
kopudei, 1 "bepe3inp" cTanu BaXIMBUMH €TallaMH B PO3BUTKY
YKpalHCHKOTO JpaMaTHYHOTO MUCTENTBA. MiXK HUMU iCHY€ 1 3aBXKIH
Oyne ICHyBaTH TIiCHMH B3a€MO3B'S30K. Bomnero mom  oHyIi
M. Crapunpkoro — Ipuni CTemeHKO — CyAMJIOCS CTaTH AKTPUCOIO
teatpy Jlecs KypOaca. Pexucep-mMoaepHICT TOCTaBUB Ha CIIEHI IT'€Cy
11 niga "Taman".

IO. llepex y crarri "Han o3epom baBapisa" sikpa3 moapinuBcs
coragamu mpo mnoctaHoBky "bepeszonem" y 1930-x pp. m'ecu
M. Crapunpkoro "Tanan", Ha3BaBIIM MPUYMHU, YOMY caMe IS IT'eca
Ipamartypra-kinacuka mnpusepHyna ysary Jlecs KypOaca: "[I'eca
IBOMOBHA. [TaHU TOBOPATH MO-POCIHCHKH; MYXHKH — TIO-YKPaiHCBKH.
CyugacHi manu — odirepu, ypsSaoBIIi, TapTidIll — TEX TOBOPSTH IIO-
pociiicbku. Xal CKIIQHa€TbCs BpPAXKEHHS, IO MOBa “‘KyJIbTypu”
HIKOJI He YKpaiHnceka" [16, ¢. 583].

Y jiTepaTypo3HaBUMX PO3BIAKAX MOCTIMHUKIB miactiopu Jlech
Kypbac Buctynae Hacammepe] TBOpLeM MojaepHoro tearpy 1920-x
pp. Tak, y crarrti npo "bepesinas" Ta #oro kepisauka FO. JIaBpinenka
3a3HaumB: "Jlece KypOac Hamexuts 10 OpaHKOBOI pacu CydacHOTO
CBOIl J100I MHOTOTPaHHOTO, BOJHOpAa3 “HiJOro 4Yojosika”. <..>
UwrcTol KpOBH TeaTpalbHUN MHUCTEIb, MY>KHIN IpOMaIsHUH-TIaTPIOT,
OpraHi3aTop LiJ0i TeaTpajbHOI AepKaBH 1 il MOJITHUKU, TEOPETHK,
IIeAaror, OTOUYEHHUH 3aBXKI1 MOJIOJIIO; PEBOIIOI[IOHED TeaTpy, 110 He
3TyOUTh 3EpHUHHU 13 CHAIIIMHA MHHYJIOT0; eBpoIleizaTop, 1o
BOJHOYAC TBOPUTh OPTraHIYHO-YKPaiHCBKUH Tearp BUCOKOTO
MucTenpkoro piBHA" [4, c.108]. I3 BIacTUBOIO EMOIIIHHICTIO
1O. JIappinenko mnumie npo ycyHeHHs Jlecs Kypbaca 3 mocaau
kepiBHHEKa "bepeszomna": "lle 3Haummo, mo Kypbaca KHHYTh y TIOpMY
i cmeprenpHi Tabopu ['YJlary. Ta BiH 3 mepmoi mpobu apaMu
“Maknena fpaca” 3HaB, WO Horo uekae. Jlumap Hana JauUAPSIMU,
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CIIpaBXHiil BEJMKUI repoi, i3 MiTHECEHUM YOJIOM IIIIOB MPOCTO HA
cBoto ['onrody i OyB po3in'aTuii Ha BaXKEHHOMY XPECTi YKpaiHCHKOTO i
CBOTO BJaCHOTrO Benukoro mwucrenrsa" [6, c. 115]. 1O. JlaBpineHnko
CIIYIITHO BBaXKaB, IO Tpauiii TeaTpy "bepesins" moBHOIO Miporo Oyiu
PO3BHHYTI YKpailHCBKUMH MUTISIMH-eMIirpaHTaMu. Tak, Ha JyMKY
JiTepaTypo3HaBI, came Tlearp-ctymis [lipHska OyB MICTKOM Yy
Mai6yTHe HOBOTO MOJIEPHOTO YKpaiHchkoro Teatpy. Mocum TipHsik —
BUIATHUHA aKTOp, pEXUCep, NEAaror, MNPUXWIBHUK MOJECPHOIO
TearpaibHOrO MUCTeNTBa, ydeHb Jlecs Kypbaca, sxwii TigHO
MPOJOBKHUB CIIPaBy CBOTO BUMTENs. Mucrenpbkuii kepiBHHK Teatpy-
CTynii, sSKWi BiH OpradilyBaB pa3oM 3 JIpyXuHOI OmiMIiero
Jlo6poBoibceKOl0 Ta akTopoM Bomomummpom 3MmieM Ha emirpariii B
JIanpexy (1945-54), y 1947 p. noBepHyB Ha CLeHY IT'€cH, sIKi IOCTaBUB
Jlecy Kypbac i3 Oepe3imiBIsiMu B paasHCBKIN YKpaiHi, 30KpemMa moeMy
"Taiinamakn", 10 KOpUCTYyBanacs momyJsipHicTio y Tabopax Ji-ITi.
ITicns mepei3ay ykpainimis i3 Tadopis Ji-Ili mo €Bpornm, AMepukn
Ta ABCTpaiii TaM ofpa3y X IOYald BUHUKATH TEaTPAIbHI TYPTKH Ta
crynii. [Ipo ocobnMBOCTI TeaTpaqbHOrO KUTTS B ABCTpasii iHueTbes y
rpyaToBHIM ctarti M. Ilapmummaa  "Kysiprypa Ta emirpaHTchKa
CaMOCBIZIOMICTh: YKpaiHChbKuil TeaTp B ABcrpatii B 1949-1989 poxkax".
Came 3 1pOTO JKepea MOXKHA IOBifaTHcs iH(GOpMAII0 Mpo Mepiri
TeaTpaibHi TYpTKH, ki B 1950 p. BucTymanu B Anenaini, MensOypHi
ta Cimgel. 3rogoM BOHM BHHHKIA 1€ ¥ B IHIIAX MicTax. JIK
HaroJouyBaB y4eHHH, "cycninbeTBo Tabopis Hi-Ili mpusBuuainocs no
TeaTpalbHUX PO3Bar, 4yepes3 mIo i He TUBHO, 110 YKPAiHChKi eMITpaHTH,
nocemotounch y IliBHiunHii Amepuni Ta ABcrpanii micnst 1948 poky,
BB)KaIN TeaTp HEOOXIIHOK 1 NMPHUPOAHOI0 CKJIAJOBOI0 YacTHHOIO
ixaporo xutts" [14, c. 391]. OpranizaTopaMu TaKuX TYpPTKIB Oyin
npodeciiiHi akTopH, CMiBaku, My3HKaHTH, 100pe 00i3HaHi 3 podoTaMu
YKpaiHCBKUX pexwucepiB, 30kpema Jlecs Kypbaca. Came B MensOypHIi
Oyno 3anovarkoBano Teatp imeni Jlecs KypbOaca. 3a crnoBamu
M. [laBnmummHa, BiH CcTaB HaWKpamiM cepel  YKpPaiHCHKUX
eMirpariiiaux TearpiB. Y Horo aktuBi 13 BuCTaB, i3 SKUMH BiH
BrucTynaB npotsarom 1951-1963 pp. Ilpu Teatpi misia TearpaibHa
CTYyZisl, y SIKif TOTYBaJl HOBY TeaTpajibHy 3MiHy. MoJioJb poxoauia
CHEIiaTbHIN Kypc HaBYaHHS, MPOCTYXaBIIH Ta MPoBiBIH 80 TOAWH
JICKIIMHUX Ta MPAaKTUYHUX 3aHATh. BrBUaa icTOpito yKpaiHCHKOTO Ta
CBITOBOTO TeaTpy, a TaKOX TEOpil0 TeaTPaIIbHOTO MHUCTEITBA.

108



[omynspHicTIoO y ThsgadiB  KopucTyBamacs fApama 'Mapycs
Borycnagka" M. Crapuipkoro, siky Tearp imeni Jlecs Kypbaca
noctaBuB y 1958 p. Y crarri "TeatpanbHa crynis B MensOypHi",
omyOikoBaHii y razeti "BinsHa mymxa" 3a 27 kBitHs 1957 p., IlaBno
Hdy6iB 3ragaB 1 110 T[IOCTaHOBKY, 3'ACYBaBIIM NPUYUHM Ii
ronyJsIpHOCTi. Ha #oro mymKky, crpaBa B OCHOBHOMY KOHQIIKTI
IT'€CH: TOJIOBHA I'epOiHs JIOOUTH 1 YKpaiHy, 1 CBOTO YOJIOBiKa Ta JiTeH.
Onnak Ha baTbkiBuMHY BOHa MoBepHyTHCA He Moxe. Came neit
KOH(QUIIKT OyB aKTyaJbHUM JJISl eMITPaHTiB ABCTpatii, "OCKIJIBKH HOTO
MOXHa CHOPUMMATH SK CBOEPITHY MPUTUY MPO MilllaHi MOAPYX K"
[oumT. 3a: 14, c. 397].

Amnanizyroun pemnepryap TeaTpiB AsBcrpami, M. IlaBaumma
3a3Ha4MB, 110 "HadnomysspHimmMu Oynu “Hatanka IlonTaBka” Ta
“Ot, He xomu, ['puirto, Ta # Ha BewopHHUIl” Muxaiiina CTapuIbKOTO.
3a KOKHOIO 3 IUX M'ec OyJIO0 MIICTh OKPEMHUX BHCTaB... JloMiHyBanu
mecu 13 3moToi moOu moOyToBOTO Tearpy: m'ecm Muxaiina
Crapunpkoro craBwid ciM pasiB, Mapka KpomuBHHuIBKOTO —
neB'siTh, a IBana ToOinmeBnya — HE MEHIN HiX TpuHAAUATH" [14,
c. 399]. Taka yBara yKpaiHCBKHUX €MITPaHTIB 0 TBOPIB JpaMaTypriB-
KopugeiB Oyna HEBUIAIKOBOIO. 3arHaHl Ha Yy>KUHY, Iepe0yBaloyn
JAIEKO BiJl PIAHOTO Kpaw, HE MarYu S>KOAHOI Hamii Tyau
MOBEPHYTHCS, BOHHM IIOCTIHHO 3BEpTANUCS JO KJIACHYHOTO
MHUCTENTBa, siKe Oynmo Amsi HUX yocobOneHHsaM Bitumsau. Lli m'ecu
HiIOW IEPEHOCHIIH TIIsAa9iB 10 YKpaiHu, Bizyani3yBaiH ii o0pas.

JocnimpkeHHss BUGHUX Jiacmiopd Opo TeaTp KopudeiB Ta Teartp
"Bepe3inp" mocimM  BaXKIMBE Mice B IiCTOpil  yKpaiHCBKOTO
JiTepaTypo3HaBCTBa. Y CTAaTTAX Ta pamionepenauax tO. JlaBpiHeHko,
I0. Illepex 1 M. [laBnmumuH JOJalM  HEBIIOMI INTPUXH, IO
JOTIOMOTJIM  SICKpaBillle, KOJIOPUTHIIIE ¥ TIOBHIIIE MPEICTaBUTH
BUAATHUX MiA4iB JApaMaTHyHOro wmwucrenrsa: M. CTapHubKoro,
I1. Cakcarancekoro, M. Kponusuunpkoro, I. Kapnenka-Kaporo,
JI. Kyp6aca, 1. Tipasxa ta B. Biasampkoro.
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THEATER OF CORYPHAEUS AND "BEREZIL" THEATER
IN THE WORKS OF LITERARY CRITICS
OF THE UKRAINIAN DIASPORA

The article considers the issue of reception of creativity of the theater of
coryphaeus and the theater "Berezil" in the literary studies of the Ukrainian
diaspora in the second half of the twentieth century. The material for the research
was articles and radio broadcasts by Yu. Lavrinenko, literary explorations by Yu.
Sherekh and M. Pavlyshyn. The study also deals with emigrant productions of plays
performed by the "Berezil" Theater in Soviet Ukraine, and directorial
interpretations of Shakespeare's plays by P. Saksagansky. The article explains why
diaspora researchers paid more attention to the Berezil Theater than to the
Coryphaeus Theater. Lavrinenko's radio programs dedicated to outstanding figures
of theatrical art are analyzed. The plays of coryphaeus playwrights directed by the
diaspora are considered. Information on the productions of the Les Kurbas Theater
(Australia) by I Karpenko-Kary, M. Starytsky, M. Kropyvnytsky is provided. Yu.
Lavrinenko and Yu. Sherekh were well acquainted with the performances of the
Berezil Theater. Therefore, the article presents their memories about Les Kurbas.
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A new re-reading of M. Starytsky's works by directors of the diaspora is considered.
The reasons for the popularity of the works of classic playwrights among the
audience of the diaspora are found out. In articles and radio programs
Yu. Lavrinenko, Yu. Sherekh and M. Pavlyshyn added unknown touches that helped
to present outstanding figures of dramatic art more vividly, colorfully and more
Sfully. Memories and unknown archival sources are used in the work.

Keywords: theater of coryphaeus, theater "Berezil", reception, diaspora,
national identity, modernism.
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EBOJIIOIIISA 3ACOBIB TBOPEHHSI CATUPHU TA IPOHII
Y TBOPYOCTI M. KPOIIUBHUIIBKOI'O
TA FO. BUHHUYYKA
(ma matepiaji TBopy M. Kponnusaunskoro "Ilo pesisii"
Ta pomany [O. Bunanuyka "Maabba Jlanga'')

Poszenanymo ocobausocmi euxopucmants KOMIUHO20, a came: IpoHii ma
camupu 8 opamamuynomy emiodi M. Kponusnuysvroeo "llo pesizii” ma pomani
FO. Bunnuyyrka "Manvea Jlanoa". Ilpoananizosano xy0osicui 3acobu cmeopeHis
KOMiuHO20 —egexmy ma npocmedceno ix esomoyilo. Busnauenmo, wjo
M. Kponusnuyvkuti y ceoemy emiodi "llo pegizii” moodentoe cynepeunocmi 3a
NPUHYUNOM — OKCIOMOPOHY, GUKOPUCMOBYE  ACOYIAMUBHY IPOHIIO, 38VKOBUIL
Memamesuc, 00800UMb Ne6HI MOMEHMU 8 MBOPI 00 CUMYAMUBHO20 adCypoy.
Hamomicmy y xyooorcnvomy apcenani 0. Bunnuuyka Haseni maxi HO8AmMopcoKi
3acobu, AK NeKCUUHI an02i3MU, OKA3IOHANbHI HOBOYMEOPEHHS, HICeHImHUuyi ma
abcypoui icmopii, 3acobu KOMIYHOI MOOANbHOCMI CMepeomunHux eupasie.
Busgneno, wo obuoea nucomenHuku Hamwyacmiuie 80alOMbCs Y CGOIX ME0Pax
came 00 CKIAOHO20 KOMIZMY, SAKULL CHOHYKAE YUmava 00 aHalizy i po3oymis.

Kniwouosi cnoea: romiune, ipouis, camupa, capkasm, abcypo, epomeck,
acoyiamueHa ipoHis, HiceHimHuyi, Karamoyp.

Y npyrii momoBuHi XIX cT. ykpaiHChKka JiTeparypa, SK 1
KyJIbTypa 3arajoM, IIepeKuBaia BaXXKWd mepioa. Pociiicbkuii
[Iapu3M CIPSMOBYBaB MaKCHUMAaJIbHI 3yCHUIS Ha 3HUIICHHS OyiIh-
SKHX TIpOSABIB HAI[lOHAJIBFHOTO JAyXy YKpaiHuiB. BamyeBcbkum
uupkyisipom 1863 p. Ta Emcekum ykazom Omexcanzapa II 1876 p.
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