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GENERAL CONTENTS AND PROBLEMS OF THE DIARY
OF THE XIX CENTURY LITERATORS

The article is devoted to research of specific genre of diary in creative heritage of
P. Kulish, O. Nikitenko and T. Shevchenko. Intraliterary comparative analysis
allowed to comprehend nature of genre and to define his basic characteristics. The
special attention is spared to the general moments in diaries language, orientation on
a future reader, atmosphere of "expectation”. In the diaries the author acts as a part
of the action, moreover, he is the hero of the story, it is therefore obvious that
description of all adventures are typically narrated from the author's perspective so
the author and the narrator merge — and the narrative adopts a first person narrative.
The communicative techniques in the structure of the text are described briefly — implicit
comparative studies, evaluative judgments, creation of the image of a stranger, "other",
address to the reader, etc. Also are comprehended separate theses about correlation of
looks of writers on religion, friendship, the phenomenon of silence in the text. The
multidimensional character of silence opens up, the specific of silence (silence's
philosophical potential) in text: variants of literary pausing/silence can be found
throughout diary, they are expressed by several types of figures of silence. The meaning
of silence shifis according to its context in diary. The especially interesting discoveries
are based on general moments in both diaries — critical thinking, engaging the reader
in the text, deep existential thoughts, digression (partial retreat from a main theme in
text). Comparison of texts of diaries gives an opportunity to trace an origin, forming,
statement in Ukrainian literature of such variety of diary as a writer.
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imeni B. I'. Koponenka, ITontaBa

OCOBJIMBOCTI HOETHUKH OITIOBIJAHHSA
II. KYJIIIOA "TOPJOBHUTA ITAPA"

Onogioannss 1. Kyniwa "Iopoosuma napa"” posensinymo 6 KoHmekcmi
pomarmuunoi mpaouyii. OOHAK crodicem, OCHOBHI MOMUBU, 00PA3U-NEPCOHANCT
MEOPY, MOGIEHHEBA OP2AMI3AYis MEKCTY NEPEKOHYIOMb Y MOMY, WO 6 NOemuyi
nepennimaromsvcs enemMenmu POMaHmusMy i CeHMUMeHmaniamy.

Kniouosi cnosa: onogioantsi, pomanmuzm, CeHmumeHmanizm, baiaoa, nopmpem,
0nogidau, NCUxon02im.
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Tsip "l'opnoBura napa (babycune onosimanus)" I1. Kymima 6yB
omyOmikoBanuit y xypHam "OcnHoBa" 1861 p. mig TceBIOHIMOM
[etpo 3abouens, a yepe3 pik BUIILIOB OKPEMHUM BHAAHHSIM.

YV HU3Mi JoCTiKeHb OCTaHHIX pokiB (1pari XK. SIHkoBchKo1, JlinTa
Cro#t, H. PomaHuImIuH Ta iH.) OMOBIAaHHS PO3TIAIAETHCA Y KOHTEKCTI
POMaHTHYHOTO JucKypcy. OmHak He Bce Tak OJHO3HauyHO. Tox
METOIO HAalloi PO3BIIKU € 3'ICyBaHHs IMOETUKU TBOPY 1 BU3HAUCHHS
pHUC POMaHTU3MY i CEHTHMEHTANIi3MY B HhOMY.

Croxxer TBOpy IpocTuid: Oarata KpacyHs, JOHbKA OTaMaHa-
ciuoBuka Mapycs KoBOaHiBHa mokoxasia HEpiBHIO — 0iTHOTO KO3aKa
[Ipoxopa Ocaynenka. Mi>k HUIMH CHIAJIAXHYJIO B3a€EMHE MOTyTTs. AJe
HECIOJIBaHO JJISi BCiX IOHAK 3acilaB CTApOCTIB 0 BOOTOi CHpOTH
Opunku. Tspkko mepexkuBaroud 3pady, Mapycsd mojana pyIIHUKA
3aKOXaHOMY B Hei cOTHUKOBI baiimakomi. BinuanHs o000x Tmap
BimOyyocss pa3om, aie macTsd iM He MPHHECIO: He3adapoM TipKo
3acymyBaB 3a Mapycewo IIpoxop, a Monoaa IpyXUHAa COTHHKA
300xeBouina. KiHIiBKa OIMOBiZaHHS poMaHTH4YHa iTpariuHa: "[...]
iIyTh Halll CeNSHM 4Yepe3 Tpediio 0 LEPKBH, aXK AMBIATHCS: Ha
ctpmwkHi OcayleHKoBa MIanka 1miasae. [...] 3akunynu HeBin. — Tax
i ects! Butsarau ix y nmapi. OOHsBIINCEH, BOHU B BOJI JIEXKaNH. [...]
Hanx craBom, momix BepOamMu ¥ moxoBand iX y OAHIM AJOMOBHHI"
[Kyminr, 1989, c. 183].

OcHoBHa Tema TBOpPY — KoxaHHs. BoHo Oyno B3aeMHHM, aje 3
HEBiIOMHMX TpUYMH mapa posmaiacs: "OcaylieHKOBi, SK BiH imie
3QIIMIIABCH 10 Mapyci uu IoOUBCs 3 HEIO, IPOCTO CKa3aTH, — 31aJI0Ch,
mo BoHa, Mapycs, Kpaca MajboBaHa, OaraTMpka MHIIHA, IO BOHA
HUM TOpIy€, IO BOHa 3 MWIOCTI HIOM TINBKH A0 HOTO CBOIO
BKBITYaHY, 30JI0TOM TOBHTY T'OJIOBY CXWisf€. bor ix 3Hae, sike Tam
CJIIOBO MK HHUMH OOBKHYJIO, TUIBKH BiH 3aCyMYBaB TSKKO, TPOXH,
KaXyTh, caM c00i CMepTi He 3alofisiB, a Jajli — MOCTPUBAML Ke — B3SB
Ta i MPUXIINBCH 10 BOOTO1 crpoTH, OpuHH Oe3ramanHoi! A Ta cobi —
MOCTpHBail xke! — Ta i mepekaszaia COTHUKOBI: TPUi3IU 32 PYIITHUKOM"
[Kymim, 1989, c. 187]. Cnix HarojaocuTH, 110 MOTHBAIlisS BYUHKIB
repoiB MojaHa 3 TOYKH 30py HapaTtopa — cTapoi 0alyci, sika 3ragye
gacH MOJIOJIOCTI CBO€T 6a0u. 3BiCHO, MUHYJIO YNMAJIO 9acy 3 MOMEHTY
nofiii, omoBimauka He Oyna NPUCYTHBOIO Tix dYac mNoOayeHb
3aKOXaHHUX, TOMY Ii iHTepHperallisi 3BOAMTHCS JO TPAAUIIHHOTO
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MOTHBY "TMOAW po3nydmwin". Y HaBeJICHOMY YPHUBKOBI Haroio-
mIyeTbest Ha TopaocTi Mapyci. s puca 3acymKyeThCcsi HApaTOPKOIO,
IO LiJIKOM YIHCYETbCA Y XPUCTHAHCHKUM ETHUYHHH KaHOH, e
TOPIICTh — OAWH 13 CMEPTHHX TPIXiB.

Hemopo3ymiHHS Mik 3aKOXaHUMH T€POSMH ITPU3BENO 10 PO3ITYKH,
a moTiM i 70 cMmepTi 000X. JIOCHITHUKK HEIOOIHIOITE POJIb
apyropsinHoi repoini, "BOoroi cuporn OpuHH", sKa HPUCKOpHIIA
cBaTaHHA COTHHKa baiimaka no Mapyci, THM caMuM 3a0e3MeYnBIIN
co0i 3amixcoks 3 kpaceHeM OcayseHkoM. HerigHuil yauHOK AiBYMHA
HE MpHHIC 1 )KaxaHoTro MmacTs, ajpke mBuaKo [Ipoxop "3acymyBaB xe
TSOKKO", "3aHYAMB CBITOM HECKa3aHHO. 3 JIUIIS CIIaB, &K MIOYOPHIB O]
BEITUKOI TYTH, 1 BCE B MMACIIIi 3 1T0M TaCIYHUKOM CHANTE", ""'BCE MOBUKH
IUIade, a BHOYI BCTAaHE 1 HABKPYTH MAaCiKU, MOB HENPHKAasIHUA, OiryKae".
CraH TOJIOBHOTO Tepos 3MalbOBAaHUK TPHUHAOMOM 30BHINTHHOTO
rcuxonorismy: "BiH 1 11710 poOHTH, 1 HIKOMY Ba)KKOT'O CJIOBa HE CKaxe,
i OOTy MOJHTBCS, TUTBKM 3Hall MOBYHTH, Ta CyMy€, Ta YaxHe, MOB
cBiuka Tane" [Kymim, 1989, c. 188].

HaBeneni nuraty MUMOBOJI HaragyloTh CTaH T'OJIOBHOTO TI'epos
Bacwist micnst cmepti koxanoi y moicTi I'. KBiTku-OcHOB'ssHEHKa
"Mapycs". Bin Takox "60ry MosuBCs'", MOCTPUTCA Y YCHII, CIYXKUB Y
MOHACTHPI, ajie He 3MIT kuTH 0e3 cBoei Mapyci i momep i3 Tyru. Ls
TUTIOJIOTIYHA CXOXKICTh 3MYIIY€E TyMaTH MPO PUCH CEHTUMEHTAII3MY
B onoinanHi 1. Kymimra.

[IpomoBucTrME € TakoX iHIII Aetani TBopy. Hacammepen Te, 1o
cotHuk baiinak, "ynisens OyB i 6e3xiTHH, a rpomei cwia" [Kymim,
1989, c. 184], mocraraBcst g0 Mapyci, 3HarO4M, 10 BOHA JHOOWUTH
inmroro. Ilicnsa BinuanHs Mapycst HeBJOB31 300keBoJIiIa, XOAUIIA IO
Cely yKBiTUYaHAa CYXHMH BacHJIbKaMH Ta YOPHOOPHBIIIMH. YoJOBiK
3a0upaB i1 Ha XyTip, KyAH MEPeBi3 MICIs BECUUIA 1 Temry, aje BOHA
3HOBY 3'aBisuiacsi B ceni: "OcayJeHKO Hauye >kAaB ii, — BHUIILOB
Hazycrpid. [lobaums — i 3apumaB, sk Mana qutuHa. [...] o To Oymu
3a xanomii! Kpaca ii He 3MiHMIACh, TUYKO TOPUTH, OYUIIl CSIOThH, Ta
cTpamrHo Oyno Ha Hei AUBUTUCH'. CEHTHMEHTAaNi3M, SIK BiIOMO,
aresroBaB 10 NMepeOiIbIIEeHUX JIOACKKUX MOYYTTIB, MPOOyIXKyBaB y
guTadviB cIiBuUyTTA. lle BIOBHI BHABISAETHCA y moBemiHIll [Ipoxopa:
"Buiinuia i HemacHa OpuHa 3 XaTH, HIYOTO W HE Kaxe, i 4OJIOBiKa
CBOTI'O HE BIMHAE, a TOM ax y cupy 3emmo O'erbest” [Kymim, 1989,
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c. 187]. Orxe, B3aemHe mouyTTst Mixk Mapyceto i IIpoxopom yxe
MICsT BECUUIA HEe 3acCy/UKYEThCS IXHIMH BIHUAHUMH YOJOBIKOM
1 JKIHKOIO, IO BiZOyBaeThCsl BCyNeped HApPOAHUM 3BHYAsIM 1
XPUCTHSHCHKIH CeTHYHIA TpaaWiii, OCKITbKH KOXaHHS CTaBHTHCS
aBTOPOM BHINE 32 Bce — 3a JIOAChKI Ta boxi 3akonm. lle Takox
CBIIYUTH HAa KOPHCTh HE TUIBKA POMAHTHYHIN Tpaauiii, aje i eTwii
CEHTHMEHTAII3MY.

IIlo BimOyBamocss MiXK TOJIOBHUMH TEpPOSIMH IIOTIM, SK BOHH
ONUHWIKCS B TPeOJIi, 3aMIIAEThC HEBIIOMUM. AJie Ta 0OCTaBHUHA,
110 BOHM 3HAlieHl B 00iiiMax OJHE OJHOrO 1 IIOXOBaHI B OJHIHI
JIOMOBWHI, CBITYHTH PO CEHTUMEHTaIbHE TepeOinbieHds. HaBpsn
qu pigHi go3Bomwan 6 1e Hacmpaszdi. I1. Kymim mamroe Takuii cobi
yKpaiHChkuil ciokeT mpo Pomeo i JIkynberty: "Hexait ix yxe
locnome xou Ha TiM cBiTi He posmydae!" [Kymim, 1989, c. 188].
[loni6uumu € 1 octanHi pagku "Mapyci" I'. KBitku-OcHoB'ssHeHKa:
"JloBro, moro crosB Haym Hax rpobGom t#oro!.. Jlami 3auxHYB,
nepexpecTuncs i kaxe: — Jlal, ['ociogn Munocepauuii, mob T mau
3HaimoB cBoro Mapycro!.." [KeiTka-OcHoB'ssHEHKO, 2003, c. 116].

Harosnocumo e Ha oxHiii netani. Mapycs Oyiia jayke 6aratoro, a
[Ipoxop — 6inauM. IloniOHa crokeTHaA cUTYyallisl onMcaHa 1 y TOBICTi
"Mapycsa" I'. Ksitku-OcHoB'stHeHKa. MaitHOBa HEpIBHICTh HE CTa€ Ha
3aBajli IACTIO, aJDKE JIIOJCHKI IMOYYTTS HE MalOTh CTAHOBHX MEK.
M. Kapam3in y cBoili ceHTuMeHTanbHiM moBicti "bBigna Jliza"
MPOToJIOCHB: "1 CENISTHKHU JTIOOUTH BMiIOTB", TOOTO Oy/b-5IKa MaTepiajabHa
HEpPIiBHICTh HE MOXKE CTATH Ha 3aBaji JIFOJCEKOMY CAaMOBHSBIICHHIO
1 KOXaHHIO 30KpeMa.

Sk BimoMoO, cepeq O3HaK CEHTHMEHTANI3MY  JIOCIiIHUKH
BHOKPEMJTIOIOTH TaKi: "yTBEepKEHHS Uy TTEBOT, ippaIlioHaIbHOT CTUXIT
B XYIOXKHIM TBOPUYOCTI, MPOTHUCTABIIEHE CYBOPHM, PaIliOHATICTHIHAM
HOpPMATHBaM KJIACHIIM3MY Ta BIACTUBOMY 1001 [IpoCBiTHUIITBA KyIBTY
abcomoTtu3oBaHoro posymy" [Jlireparyposnasda enrmkiornemis, 2007,
T. 2, ¢. 381], "30cepemKeH sl yBaru Ha GHYMPIitHbOMY CBITI JIOIUHH,
nepeOiIbIIEHUX 1noYymmsx, BiIICTOIOBAHHS CBOOOIU npucmpacmetl,
3aBJaHHs JIiTepaTypu — 30yDKyBaTH y YATAUA 2IUOOKE NEPEHCUBAHHS,
CXBUIbOBAHICMb, TIO0 Yy TAaKWH CIOCIO CHIpUATH 30aradeHHIO HOTo
JTyXOBHOT'O CBITY [...]", IUISXETHIOBATH HOTO yIy. Y CEHTUMEHTATBHIX
TBOpax 3a3BUYall 300pa)KyBalUCs MOJii, SKI MarTh "3BOPYIIUTH
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YUTaya: HEINACIMBE KOXaHHSA, YTHCKH 1 IEPecHigyBaHHS Tepos,
CTpaXXJaHHS CaMOTHBOI JIIOJWHH, Hepiako — cmepts” [[laxapenko,
2004, c. 195]. Tomy B CECHTUMEHTAITi3Mi 3'SBIITUCS MOTHBH, SIKi TOTIM
LIMPOKO BUKOPHCTOBYBAJINCS POMAHTHKAMHU: KOXaHHsS 3 IEPIIOro
MOTJISY, IepeuacHa CMEPTh Bifl TYTH, PO3JIyKa TOIIIO.

[putiom rimepOomizawii CTOCYEThCSI XapaKTEPOJOTiYHOT pPUCH
Mapyci KoB6aniBHE — 0nOBijauka KijbKa pa3iB HaroJIOIIy€e Ha TOpAii
kpaci miBunHA. Came TOpAICTh CTajla Ha 3aBaji B3aEMHOMY IIACTIO,
BOHA X BUHECEHA Yy 3aroyIoBok TBopy. "Jlo Heil il mpucTynuTH, Kaxe,
OyJo cTpauIHo: Taka BeauyHa. [...] I Ko3aku-Monoauku ii xKaxaauch,
He TO mo. OYrMa MOBOAWTH — Haue AyIIy 3 Tebe BHiiMae: Bce O Tif
po3Ka3aB, HE TIOTaiB OW ¥ rpixa mepes Heto. Binannyana, cripasi, Kaxe,
Bnanu4dHa Oyna kpaca B KoOaniBau" [Kymim, 1989, c. 182]. "Ckune
OKOM — Hade 70 Te0e 3arOBOPUTH, a 3aTOBOPUTEL — Haue 3arpae. Skuii
0u TO 1 K03aK OyB, 00 10 Hel 3 xKapTamu, 3 pukiIagkamu! Takoro He
Oyo 1 Ha Bciit ['eTbMaHIIMHI, 37aBanoch". [ ock Taka MUIIHA KPacyHs
[IOKOXaJla MPOCTOro Ko3aka, "mupy Aymy", "MOB Ta XMEIUHA KOJIO
roro B'erbesa" [Kymim, 1989, c. 183]. Ame Hemopo3yMiHHS MiX
3aKOXaHUMH TPHU3BENO 10 TpariyHoi po3B's3ku. HapaTtopka BkuBae
3MEHIIEHO-IeCTNIBI  (OpPMHU CIIiB, 3BepTarouuch 10 Mapyci i
[Ipoxopa — "moi 6e3ramannoukn” [Kymim, 1989, c. 187].

VY Tpanmuiii CeHTUMEHTATI3My aBTOp ACTAIBHO MOPTPETYE CBOIO
repoiHIo, AeTanbHO onucye i ofsr: "KyHTynr Ha ilf — cami 3maTornasu,
Kopaui Ha il — yci B gykadax" [Kymnim, 1989, c. 182]; "I B Oyznens Oyio
IyKadi HOCHUTB; CTaHE NPOTH COHISI — KOpOJiBHA, Ta ¥ romi!".
"V Heaimo, Oymno, 3aiimemo no crapoi KoOanuxu, To # Mapycs,
BEPHYBIIUCH i3 IEPKBH, YBiiJle B CBITIUINIO Ta, HE CKUIABIIN OJaBaT
CBOIX 1 30JI0TOTO IiBOIILKOTO KOpPAOJIHKa, TaK 1 CsAAe KOJIO BIKOHIIS.
CoHeuko BAapUTh M0 TUX AyKadax MPENHIIHIX, 10 TOMY Opy3yMeHTi
CyTO 3010TOMY — csi€e Mapycsi — kBitka kBitkoro!" [Kymim, 1989,
c. 184]; "Bes B 30110Ti, B moBKkax. TaMm ofHa m1axTa — nasuue nepo —
rap JBOX BOJIIB UyMAIlbKHX CTOITa, a KOPAJsIM 1 I[iHU HeMa. A CYKHS
® TO 3 30motumu ycamu!" [Kymim, 1989, c. 185]. JoknanHuii onuc
yOpanHs Mapyci nemo Haragye mopTper iHmoi Mapyci — repoini
I'. KBiTku-OcHOB'sHEHKa.

QonpKIOpHa OCHOBA INpHTAMaHHA 1 CEHTHMEHTANI3MOBI, 1
poMaHTHU3MOBI. JleTanpHile el aceKT BUCBITICHO B JOCIIKEHHSIX
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JKanau SlHKoBebkoi 1 Jlimma Croit. Onoimanus "['opoBura mapa", Ha
nymky Jlima Cro#i, penpe3eHTye TICHXOJOTiYHO-0COOUCTICHY"
CTUJIBOBY Teuilo B yKpaiHcbkomy pomanTtusMi [Croii Jlima, 2015, c. 8].

VY Tekcti HaBeAeHO (parMeHT CiMEeHHO-OOpSAIOBOTO MiCTBA —
BecuUU: nmiBm4-Bedip 30mpana OpwmHa JloGomiBHa, ame Mapycs
nepeBepIInia CYNEepHHLI0 MUITHUMHU HAIMOSMH; BiHUaHHs BiOyBanocs
Ha nBi mapu: "o x To 3a Becluis CKOLOCh, TO H CKa3aTh He MOXHa!
VYest coTHS Tymsuia TpH AHI 1 TpYM HOYI; caMHX TIOPOXIB JIBI MIpKH
BUcTpessuti. ["apMaTi 10 BHOBUHOT XaTH MONPUBO3WIN. Poandi Monomol
3 rapMar y BOPOTSX CTPUIUIM, a KO3aITBO 3HOB 3 rapMaramu Ta 30
caMoTalaMH MOJIOZ01 100yBao. [ ...] A K 10 BiHIIS IXaJIH, TO — TOCTIOZE
Miit! — BicbMepuK BodiB 3 [1>KMypoK npurHasim, Takux, 1o KOXKHA Iapa
HE3YMCIICHHI TPOIIIi KOIITYE., [...] Ta 11e npuBe3iu SKoroch HIMEILKOro
B03a, IOBXKEJIE3HOTO, IO 1 Y TBOP1 HE 3MICTUTHCH, Ta TOTO BO3a CAMUMH
KUHJSIKAMH i BUCITANH, &K T10 JIFOLIHSX, 10 KoJIecax TEeIINaeThesl, Ha Bilis
KHHJISIK JIATA€E, a BOJIAM POTH, SIK T€ BUJIBLIE, YSPBOHUMH Ta OJIAKUTHUMU
[IMPOYECHHUMHU CTPIYKaMU BBYJIH, BIHKU 3 yOOBOT'O JIUCTY Ta 3 30JI0THX
TBO3/IMKIB Ha i BojaM moimanu” [Kymim, 1989, c. 186].

ITin wac BiHuaHHs Mapycs crana "mie nayvua, e kpama', "odi
cisroTh, sk 30pi". "A OcayneHkosi Oyno sikoch HisgskoBo" [Kymimi,
1989, c. 186]. I'opmicTh po3Iydriia 3aK0XaHHUX, a CMEPTh TOETHAA.

Ha cBoepimgHicTh HapaTHBHOI CTPYKTypH OTIOBIJaHHS BKa3ye
i3aroioBoK — "0abycuHe onoiganHsa". Onoinayka, crapa 6adycs,
PO3MOBiIae OHyKaM Mpo OyBalbIIMHY 32 YaciB cBoei 0adui: "/IpeBHs
Oyna Most 6a0yCs-TTOKIHHUYKA, — ITI€ TO 3 THX CTAPOCBITCHKUX JIFOACH,
0 MIBEJYMHY 1 YCSAKI HEBIIOKOI KO3aIlbKi CBOIMH 0unMa Oauwiy. |... |
Kozaku Oynm ko3akamMu, MITOHBKH — OJHO CIIOBO: CKpi3b MaXJIO
BOJICIO; 3eMJI OyJia po3KilTHa; puOH B BOI, 3Bips B Tasx — abu oxoTa
JIOBUTH; 1 TpaBu Oynu OYHHIIII; 3Ma€ThCS, H COHIIE CisUIO Kpale Ha
cBsiToMy HeOoBi..." [Kymim, 1989, c. 182].

Sk cnymHo 3a3Havae K. SIHKOBChKa, "BBENEHHS B TEKCT TaKUX
i3aTOJIOBKIB YW 3ayBa)K€Hb BiJ 0coOM OmMOBifada mepeadavae He
JIMIIE arelOBaHHs JI0 HApOJHOTO CBITOTIISAMY, ajle U OpieHTaIlilo Ha
HapoJAHOrO uYuTaya abo ciyxada, i, pa3oM 3 THM, HasBHICTb
CBOEPITHOTO OYEBHALS — OTUH i3 3ac00iB JOTPUMaHHS MPUHITUITY
npaBauBocTi” [SHKoBChKA, 2017, ¢. 99].
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He Bukimnkae 3acTepexeHb >KaHpPOBE O3HaueHHs "1 OopaoBUTOL
mapu" gk omoBimaHHs-Oamanu [Pomanmmunaa, 2011, c. 10]. OgHak y
Oanmazi 3a3BWYail HasBHUN NpUAOM MeTaMop(do3u — MEPETBOPEHHS
IIBYMHA HA KBITKY UM NTAIIKy TOIIO. Y CIOXETi TaHOTO TBOPY TaKUX
MeTtaMopdo3 HE BiIOyBaeThCsl. UnTad He 3HAE TIEPENiCTOPil TOIOBHUX
repoiB, Jisl 30CepPeKY€EThCsI Ha TpariuHiil 3arudeni MoJIoAo1 mapH.

[oromxyemocst 3 aymkoro 0. KosamiBa: "ceHTuMeHTamizM —
IIBU/IIIE TIEBHUH YMOHACTPIN 3 XapaKTepHHMH O3HAKAMH, B SKOMY
MIEPIIOPSAIHOTO 3HAUEHHS HAJABAJIOCS MOYYTTSAM Ta MEIAHXOIIHHIN
3ampistHocTi" [JliTepaTypo3HaBua ennukiionenis, 2007, 1. 2, c. 381].

Orxe, y crumicturi omnoBiganag I1. Kymimma, Ha Hamy IymKy,
MOEAHYIOTBCS  €JIEMEHTH POMAHTH3MY 13 CEHTHMEHTalIi3MOM.
Ioainsroun normsig Jlima Croi, JK. SIlukoscekoi, H. Pomanumun Ha
TBip SIK Ha 3pa30K POMAaHTHYHOTO ONOBIJNAHHS, IOTMOBHUMO, IO
€JIEMEHTH CEHTHMEHTAII3MY, BIIUyTHI y TBOPI, 3HAYHO YBUPA3HIOIOThH
Horo ¢popMajbHy CTPYKTYpY, 30arauyroTb 3MicCT.
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FEATURES OF POETICS OF SHORT STORY
"THE PROUD PAIR" BY P. KULISH

The short story "The proud pair” by P. Kulishtraditionally regarded in the
romantic traditions context. But the plot, the main motives, the characters in thestory,
the speech organization of the text are convinced that the elements of romanticism
and sentimentalism are intertwined in poetry.

At the center of the plot is a tragic love story of Marusya Kovbanivna and Prochor
Osaulenko. They were parted due to misunderstanding, then married with others husband
and wife, but could not live without each other. The story ends with a tragic interlude.

In the short story traits of sentimentalism are presents, such as depicts
exaggerated feelings, events that can move the reader, expresses democracy in the
image of heroes, emphasizes nobility in their characters, there is a tragic ending.In
the image of Marusya pride is hyperbolized as a leading character trait, and it is
presented in the title of the story.

The genre definition of the work is a story ballad. However, the poetics combines
the stylefeatures of romanticism and sentimentalism (portraiture of the heroine,
description of the wedding).

Keywords: short story, romanticism, sentimentalism, ballad, portrait, narrator,
psychologism.
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